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Mehrfamilienhaus in Bergisch Gladbach [| Deutschland

Charakteristisch fiir den Neubau ist die
durchgehende, in weiten Teilen im unge-
wohnlichen Stapelverband ausgebildete
Klinkerfassade.

,Die Steine haben uns auf Anhieb durch ihren

rustikalen handwerklichen Charakter iiberzeugt.

AuBerdem bilden sie einen spannenden Kontrast

zu den eher ,technischen’ Elementen aus Sicht-

beton und verzinktem Stahl.”

LARS PUFF
Projektarchitekt, HPA+ Architektur

urch verdnderte Lebensgewohnheiten und die zuneh-

mende Alterung unserer Gesellschaft wird das Thema

Mehrgenerationenwohnen in den kommenden Jahren
immer mehr an Bedeutung gewinnen. Eine ungewohnliche
Losung dazu haben die Kélner Architekten HPA+ in Bergisch
Gladbach entwickelt. Das auf einem Eckgrundstiick im Orts-
teil Herkenrath errichtete Mehrfamilienwohnhaus integriert
sechs unterschiedlich groe Ein- bis Drei-Zimmer-Wohnun-
gen mit einer Gesamtnutzfliche von 600 Quadratmetern.
Charakteristisch ist die optische Gliederung des Ensembles
in drei deutlich unterscheidbare Einzelvolumen mit leicht ge-
neigten Sattelddchern. Im Zusammenspiel mit der hochwertig
detaillierten und durchgehend aus einem Guss gestalteten
Klinkerfassade gelang ein sensibler, aber durchaus moderner
und eigenstdndiger Anschluss an die heterogene Bebauung in
der Umgebung.

Ebenso iiberzeugend wie die vielschichtige Gebaude-
form prasentiert sich das speziell auf Mehrgenerationenwohnen
ausgerichtete Raumkonzept. Neben einer durchgehend bar-
rierefreien Ausstattung steht ein luftig gestalteter Innenhof zur
Verfiigung, der simtliche Wohnungen im Erdgeschoss erschlief3t
und als geschiitzter AuBenraum fungiert. Die Obergeschosswoh-
nungen verfiigen alternativ {iber einen Balkon oder eine Loggia:
»Der Zugang erfolgt hier tiber einen Fahrstuhl sowie {iber einen
innenhofseitig angeordneten Laubengang aus Sichtbeton®, er-
klart Architekt Lars Puff. , Ergdnzend haben wir auBerdem eine
schmale, ebenfalls mit Sichtbeton gestaltete Aullentreppe in der
Fuge zwischen zwei Geb4dudeteilen integriert.“

Charakteristisch fiir den Neubau ist die durchgehende
Klinkerfassade und hier vor allem die in Richtung Westen zur
Kirchgasse orientierte Giebelseite mit ihren abwechslungsreich
rhythmisierten Geb&dudelinien. Die teilweise schrag {iber den
Gehweg vorkragenden Obergeschosse, deren Unterseiten eben-
falls mit Klinkern ausgebildet wurden, fungieren dabei auch als
Uberdachung der vorgesehenen PKW-Stellflichen. Verstarkt
wird der lebendige Eindruck durch Doppelrollschichten als
ordnendes Element in den oberen und unteren Randbereichen
der Fassade sowie durch die Integration von halbtransparenten
Lochmauerwerk-Feldern, die gemeinsam mit den grofor-
matigen, dunkelgrau eingefassten Fenstern einen maximalen
Tageslichteinfall bei gleichzeitiger Wahrung der Privatsphére
ermoglichen.

Roben
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Stapelverband mit Klinkerriemchen

Um den individuellen Charakter des Neubaus zu unter-
streichen und eine witterungs- und schmutzbestédndige Fassade
zu erhalten, die sich harmonisch in die Umgebung einfiigt,
sollten Klinker verwendet werden. ,, Ganz bewusst wollten wir
aber auch die Deckenuntersichten der auskragenden Oberge-
schosse im gleichen Material ausbilden, um so eine durchge-
hende Aulenhaut zu erhalten®, erklédrt Lars Puff. ,,Gemeinsam
mit dem Bauherrn und der eng in die Planung eingebundenen
Klinker-Zentrale GmbH haben wir deshalb entschieden, die
AulBenwand mit einem einschaligen Kalksandsteinmauerwerk
und einem 16 Zentimeter starken WDV-System mit Klinkerriem-
chen zu errichten. Damit waren wir gleichzeitig frei von den
sonst giiltigen Regeln des UberbindemaRes und konnten die
Fassade im uniiblichen Stapelverband mit direkt {ibereinander
angeordneten Steinen gestalten.

Als Material wurden, auf Basis der vorherigen Bemuste-
rung, Rében-Handformriemchen MOORBRAND lehm-bunt im
Normalformat ausgewéhlt: ,Die Steine haben uns auf Anhieb
durch ihren rustikalen, handwerklichen Charakter iiberzeugt®,
berichtet Lars Puff. ,Auerdem bilden sie einen spannenden
Kontrast zu den eher ,technischen‘ Elementen aus Sichtbeton
und verzinktem Stahl.“ Zusétzlichen Reiz erhélt das Mauerwerk
durch die dunkelgrau abgesetzten Fugen, die auf den ersten
Blick den handwerklichen Charakter des Steins hervorheben.
,Um dabei in simtlichen Bereichen eine sorgfiltig gerasterte
und angenehm ruhige Fassadenfldche mit exakt ausgefiihrten
Lager- und StoRfugen auf allen Fassaden zu erhalten, haben wir
im Vorfeld eine Detailplanung durch die Klinker-Zentrale GmbH
erstellen lassen®, blickt Lars Puff zuriick. Das Ergebnis ist ein
auBergewOhnliches und dabei hochwertiges Fassadenbild.

== Die R6ben-Handformriemchen
MOORBRAND lehm-bunt betonen den
rustikalen handwerklichen Charakter
der Architektur und erméglichten
die Ausbildung des Stapelverbandes.

': o

DIPL. ING. ARCHITEKT BDA LARS PUFF

HPA+ Architektur, Kéln (D)

1995-1997: Maurerlehre in Achim, Niedersachsen

1998-2002: Architekturstudium an der FH Kéln

2007: Griindung HPA+ Architektur

www.hpa.de

== Nach Siiden hin erscheint das gering
geneigte Satteldach optisch als Flachdach.
Die unterschiedlichen Details belegen auch
hier die groBe Flexibilitidt der Roben-Hand-
formriemchen. Die Lochmauer-Elemente
wurden mit Vollklinkern erstellt.

Mehrfamilienhaus in Bergisch Gladbach [| Deutschland
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Haus der dheit in Weissach im Tal | D hland
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Haus der Gesundheit in Weissach im Tal (D)

Planung: stammler architekten PartGmbB, Schorndorf (D)

mm Roben-Handstrichriemchen WIESMOOR

erd-bunt, NF

Wasseraufnahme: ca. 12 %

¥ WIESMOOR online

S

Ausgangspunkt fur die Planung war die
SchlieBung der Tonwarenfabrik Rombold im
Sommer 2006.

der Verwendung von Roben-Handstrich-

it dem ,Haus der Gesundheit“ hat die kleine
schwibische Gemeinde Weissach bei Stutt-
gart ein attraktives Arztehaus erhalten. Mit

riemchen WIESMOOR erd-bunt gelang dem

Biiro stammler architekten ein formaler Bezug zur vormaligen

industriellen Nutzung des Grundstiickes.

ie drztliche Versorgung auf dem

Land hat sich in den vergangenen

Jahren deutlich verschlechtert. In
vielen Kommunen stehen nicht einmal
mehr Hausérzte fiir eine ausreichende
Erstversorgung zur Verfiigung. Wie sich
diesem Trend entgegenwirken lasst, zeigt
die 7.000 Einwohner zdhlende, rund
30 Kilometer norddstlich von Stuttgart
gelegene Gemeinde Weissach im Tal.
Auf Initiative des Projektentwicklers und

Eigentiimers Murrtal Werte GmbH und
nach Pldnen von stammler architekten
aus Schorndorf wurde mitten im Ort jetzt
ein dreigeschossiges ,Haus der Gesund-
heit“ eroffnet, das neben attraktiven
Raumlichkeiten fiir Arztpraxen und
therapeutische Praxen auch Fldchen fiir
einen Drogeriemarkt, eine Apotheke und
eine Bankfiliale im Erdgeschoss zur Ver-
fligung stellt.
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FELIX STAMMLER

stammler architekten PartGmbB, Schorndorf (D)

1951: Biirogriindung stammler architekten PartGmbB

Leitung in der zweiten bzw. dritten Generation:
Claus und Felix Stammler

18 Mitarbeiter

www.stammler-architekten.de

Die markante Klinkerarchitektur
schafft eine modern detaillierte neue
Mitte von Weissach, fiigt sich dabei aber
sensibel in die vorhandene Bebauung ein
und greift auBerdem die industrielle Ge-
schichte des Standortes auf. Ausgangs-
punkt fiir die Planung war die Schlie-
Bung der Tonwarenfabrik Rombold im
Sommer 2006. Unter reger Beteiligung der
Biirger wurde anschlieRend beschlossen,
einige der historischen Backsteinge-
bédude zu erhalten und zusétzlich eine
Mischung aus Wohnbebauung, Dienst-
leistungen und Gesundheitsversorgung
auf dem Areal umzusetzen. Mittlerweile
ist ein Grof3teil dieser Planung reali-
siert: In den alten Backsteinhallen hat
sich neben einer Brauerei mit eigenem
Biergarten auch eine Gruppe von Oldti-
mer-Freunden eingefunden. Und direkt
nebenan konnten aufler einem Gesund-
heitssportzentrum auch die meisten der
geplanten Wohnbauten bereits fertigge-
stellt werden.

Zentraler Baustein des neuen Quar-
tiers ist das Anfang 2019 er6ffnete Haus
der Gesundheit. Der abwechslungs-
reich untergliederte, fiir eine maximale
Flexibilitat als Stahlbeton-Skelettbau
errichtete Komplex setzt sich zusammen
aus zwei passgenau nebeneinander lie-
genden, von oben betrachtet scheinbar
auseinander gezogenen Klinkervolumen,

Rében

die mittig zwei kleine Hofe einfassen.
Zwei charakteristische Details sind der
mit Rundbdégen als offene Einkaufspas-
sage gestaltete Arkadengang entlang der
ostlich verlaufenden Welzheimer Strae
sowie die spitzwinklig ausgebildete
Gebdudeecke in Richtung der nordlich
angrenzenden Backsteinhalle. Riickseitig
zum Parkplatz ist das Gebdude aufgrund
der leicht ansteigenden Topographie
lediglich zweigeschossig ausgebildet.

GroRe Aufmerksamkeit widmeten
Planer und Bauherr der Wahl eines geeig-
neten Materials fiir die Auenhiille: ,Um
der geschichtlichen Entwicklung am
Standort gerecht zu werden und um den
Neubau an den erhalten gebliebenen
Bestand anzupassen, haben wir gemein-
sam beschlossen, das Gebdude mit einer
Ziegelfassade auszubilden®, berichtet
Projektarchitekt Claus Stammler. ,,Und
weil wir durch die Stahlbetonbauweise
und die tragenden Auflenwinde ohne-
hin einen hohen Schallschutz erreicht
hatten, haben wir uns auf eine Riem-
chenfassade verstdandigt.“

Nach einer umfangreichen Bemuste-
rung fiel die Wahl auf die R6ben-Hand-
strichriemchen WIESMOOR erd-bunt im
Normalformat: ,Die Steine unterstrei-
chen die groe Bedeutung des Gesund-
heitszentrums fiir den Ort, gleichzeitig
harmonieren sie wunderbar mit dem
Bestand und wegen der hellen Verfugung
auch mit den Arkadenelementen aus
Sichtbeton®, begriindet Claus Stammler
die Materialwahl. ,Hinzu kommt, dass
das keramische Material einen nachhal-
tigen Schutz gegen Wind und Wetter und
gegen den Schmutz der vielbefahrenen
Hauptstralle bietet.“

Haus der Gesundheit in Weissach im Tal | Deutschland

.Die Steine harmonieren wunderbar
mit dem Bestand und wegen der hellen
Verfugung auch mit den Arkadenelementen
aus Sichtbeton.”

.

CLAUS STAMMLER
stammler architekten PartGmbB

i
4 f »

= Die markante Klinkerarchitektur greift die industrielle
Geschichte des Standortes auf und bietet eine Mischung
aus Wohnbebauung, Dienstleistungen und Gesundheits-

versorgung.
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Wohnungsbau in Antwerpen (B)

Planung: Collectief Noord Architecten, Antwerpen (B)

Verarbeiter: Antwerpse Bouwwerken, Antwerpen (B)

== Roben Handstrichverblender WIESMOOR, kohle-bunt, NF

Wasseraufnahme: ca. 7%

mm Roben Keramik-Klinker OSLO, perlweiB, MF

Wasseraufnahme: ca. 1,5%

¥ WIESMOOR online ¥ OSLO online
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Wohnungsbau in Antwerpen || Belgien

GARTENSTADT LUCHTBAL

Im 16. Jahrhundert zdhlte Antwerpen zu den bedeutends-
ten Handelsstadten der Welt. Rund 500 Jahre spater ist
diese einstige Bedeutung zwar zum gréBten Teil Geschich-
te, doch auch heute noch beherbergt die flimische Me-
tropole nach Rotterdam und Hamburg den drittgréBten
Containerumschlagplatz in Europa. Ostlich angrenzend an
das Antwerpener Hafenareal ist seit den 1930er-Jahren
das Arbeiterviertel Luchtbal entstanden, das nach dem
Zweiten Weltkrieg zu einer groBflachigen Gartenstadt
ausgebaut wurde. Das Quartier wird heute durch einen
Mix aus alten Hafengebauden, mehrgeschossigen Sied-
lungsbauten sowie einer Gruppe von sechs 19-geschossi-
gen Wohntiirmen gepragt.

== Eine Besonderheit des Mauerwerks ist die Vorker-
bung der weiBen Modulsteine durch eine Scheinfuge,
um den geometrisch-abstrakten Charakter des Mauer-
werks zu verstédrken.

n zentraler Lage im Stadtteil Luchtbal und direkt neben

einer 1967 im Stil des Nachkriegsfunktionalismus errich-

teten Backsteinkirche ist vor wenigen Wochen das Woh-
nungsbauprojekt ,Luno* fertiggestellt worden. Der durch
die Antwerpener Wohnungsbaugesellschaft Woonhaven in
Auftrag gegebene und durch das ebenfalls vor Ort ansdssige
Biiro Collectief Noord Architecten umgesetzte Komplex setzt
sich zusammen aus drei u-férmig um einen halbo6ffentlichen
Raum angeordneten, dabei drei- bis achtgeschossig tiber einem
flachen Sockel ausgebildeten Baukorpern, die gemeinsam 73
Sozialwohnungen zur Verfiigung stellen. , Die kontrastreiche
Gestaltung der Fassaden mit hellen und dunklen Klinkern
schafft dabei einen direkten Bezug zur heterogenen Bebauung
in der Umgebung*, wie Projektarchitekt Peter Wils erklart.

Gelungener Hell-Dunkel-Kontrast

Fiir die Gestaltung der jeweils unteren beiden Ebenen
der drei Riegel ebenso wie fiir die unterschiedlichen Mauer-
werkseinfassungen und die Anlagen im halboffentlichen Hof
kam der dunkle R6ben Handstrichverblender WIESMOOR
kohle-bunt im Normalformat zum Einsatz. Die oberen Ebenen
wurden demgegeniiber mit dem Rében Keramik-Klinker OSLO
perlweill im 190 x 90 x 90 Millimeter groBen Modulformat
ausgebildet: ,Der dunkle Handstrichverblender hat uns vor
allem durch seinen handwerklichen Charakter angesprochen®,
begriindet Peter Wils die Materialwahl. ,Er schliet damit direkt
an die Architektur der angrenzenden Wohnsiedlung an. Ebenso
hat der Stein aber auch eine ganz besondere industrielle Aus-
strahlung, die wunderbar mit den alten Industriegebduden in
der Umgebung harmoniert.
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Sanfte
Segregation

FRAGEN AN
PETER WILS UND BERT FAVEERE

Auf Ihrer Website ist zu lesen, dass Sie,, unangepasste
Gebdiude* errichten. Was meinen Sie damit?

Uns ist es wichtig, dass unsere Gebdude nicht einfach
nur eine funktionale Ubersetzung eines vorgegebenen
Programms zu einem bestimmten Zeitpunkt sind. Statt-
dessen wollen wir Gebdude schaffen, die sich im Lauf
der Zeit an verdnderte Nutzungen anpassen und die
damit auch einen Beitrag fiir ihr Umfeld leisten; fiir die
Stralle, fiir die Stadt und fiir die Gesellschaft.

Einer Ihrer Schwerpunlkte ist der Soziale Wohnungsbau.
Was sehen Sie hier als wichtigste Herausforderungen?
Wir nehmen gegenwértig eine zunehmende Verhér-
tung in der Gesellschaft wahr. Entsprechend gestaltet
sich auch das Zusammenleben in (gréoBeren) sozialen
Wohnprojekten aufgrund des Zusammentreffens ver-
schiedener Menschen aus verschiedenen Kulturen
und Zielgruppen nicht immer konfliktfrei. Wir sind fest
davon iiberzeugt, dass Architektur hier eine wichtige
Rolle spielen kann. Bei dem Projekt Luchtbal haben

wir uns zum Beispiel fiir eine sanfte Form der Segrega-
tion entschieden, bei der Senioren und Grof3familien
in unterschiedlichen Geb&duden leben. Der 6ffentliche
AuBenraum, um den die Gebdaude angeordnet sind, ist
der Ort, an dem all diese unterschiedlichen Zielgruppen
dann zusammenkommen kénnen. Unterstiitzt durch
das leichte Anheben der Flache fungiert der Ort als eine
Art Mikrokosmos oder als ein kollektiver Garten.

Sie kommen beide aus Antwerpen. Was macht fiir Sie
den Reiz der Stadt aus?

Wir erleben Antwerpen als eine sehr dynamische Stadt.
Es gibt hier so viele Moglichkeiten und Gelegenheiten;
und fast alles lasst sich problemlos mit dem Fahrrad
erreichen. Als Architekten stehen wir vor der Heraus-
forderung, diesen lebenswerten Charakter der Stadt zu
erhalten. Dieser Verantwortung sind wir uns durchaus
bewusst.

Im deutlichen Kontrast dazu steht der fiir die oberen
Ebenen verwendete Klinker OSLO, der mit seiner hellen Aus-
strahlung dafiir sorgt, dass der optische Schwerpunkt der Be-
bauung eher auf dem Sockel liegt und sich das Gebdude nach
oben hin aufzul6ésen scheint.“ Eine Besonderheit des durch-
gehend im Liuferverband mit hellen Fugen verarbeiteten
Mauerwerks ist die Vorkerbung der weiffen Modulsteine durch
eine Scheinfuge, um so den Fugenanteil optisch zu erh6hen
und den geometrisch-abstrakten Charakter des hellen Mauer-
werks zu verstdrken.

Fiir einen schnellen und kostengiinstigen Baufort-
schritt kamen insgesamt rund 850 Meter aufgelegte Stiirze
zum Einsatz: 1-férmige Verblendstiirze von ca. 290 x 290
Millimetern sowie vorgefertigte Zierbdander von ca. 135 x
240 Millimetern in Grenadieroptik. Die besondere Heraus-
forderung fiir den R6ben PlanungsService bestand darin, die
MaRordnung so aufzunehmen, dass die durch die Scheinfuge
auch in den Fertigteilen erzeugte Kacheloptik unsichtbar in
das konventionell erstellte Mauerwerk {iberging.

Wohnungsbau in Antwerpen | Belgien

Peter Wils und Bert Faveere (B)

Collectief Noord Architecten, Antwerpen (B)

2011: Biirogriindung Collectief Noord Architecten durch Peter Wils,
Erik Wieérs, Pieter Eeckeloo, Christopher Paesbrugghe
und Hans Van Bavel

www.collectiefnoord.be

== Der Kontrast von hellen und dunklen
Klinkern schafft eine harmonische Glie-
derung der Mauerwerksfléachen.
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Dachmodernisierung in KéIn [| Deutschland

Biirogebaude in Koln (D)

Verarbeiter: Dachdeckermeister Rolf Knops GmbH, KéIn (D)

mm ELSASS anthrazit

¥ Dachziegel online

== Die Dachfléche des VDV-Bilirogebaudes
wird insbesondere durch ihre spitzwinklig
zulaufende Form gepréagt.

ei der Dachsanierung eines Biirogebdudes in
K6Iln musste das vor Ort ansdssige Unternehmen
Rolf Knops zahlreiche Details umsetzen. Im Zuge
der achtwochigen MaBnahme wurde die 360
Quadratmeter gro8e Dachfldache mit hochwerti-
gen Roben Tondachziegeln neu eingedeckt. Zuvor musste
unter anderem die Hohendifferenz zwischen der Beton-
konstruktion im unteren Bereich des Daches und der darii-
ber liegenden Sparrenkonstruktion mit unterschiedlichen

Dammstdrken ausgeglichen werden.

Rében
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m Verband Deutscher Verkehrsunternehmen (VDV) sind

rund 600 Unternehmen des Offentlichen Personenverkehrs

und des Schienengiiterverkehrs organisiert. Seit 1959 ist die
Organisation in einem fiinfgeschossigen Biirogebdude in Kéln
ansdssig. Das Eckgebdude an der Kreuzung Kamekestraf3e/
Spichernstralle war 1957 als einfacher Stahlbetonbau im Stil
der Nachkriegsmoderne errichtet worden. Die schmucklose
Fassadengliederung mit ihren streng gerasterten Fensterzei-
len schafft dabei einen deutlichen Kontrast zu dem doppelge-
schossigen, entsprechend dem Verlauf der beiden Straf3en in
einem Winkel von 40 Grad tiber Eck verlaufenden Dachaufbau
des Gebdudes. In Richtung Stidwesten fiigt sich die Konst-
ruktion mit einem angesetzten Satteldach in die vorhandene
Zeilenbebauung ein, in Richtung Stidosten schlieBt das Dach
mit einem Walmdachaufbau ab. Zur Straflenkreuzung laufen
beide Fliigel in einem gemeinsamen Giebel zusammen.

Ungewdohnliche,,Sargdeckel“-Konstruktion

Nach rund 60-jdhriger Nutzung musste das Dach zu-
letzt grundlegend modernisiert werden. Mit der Umsetzung
des Projektes war im Friihjahr 2019 das Kolner Dachdecker-
unternehmen Rolf Knops beauftragt worden, das bereits seit
etwa 20 Jahren mit unterschiedlichen Maffnahmen fiir den
VDV tétig ist: ,Eine Besonderheit des Daches ist die seinerzeit
aus Brandschutzgriinden im unteren Bereich des Daches um-
gesetzte ,Sargdeckel‘-Konstruktion aus Stahlbeton, die ober-
halb der Dachfldchenfenster in die Waagerechte iibergeht®,
berichtet Hans-Gerd Knops, der das Unternehmen in dritter
Generation fiihrt. ,Der vier Meter hohe Spitzboden oberhalb
dieser Biiroebene ist demgegentiber als Holzsparrenkonstruk-
tion ausgebildet.“

Vor der Sanierung war der untere, betonierte Dachab-
schnitt mit einfachen Holzwolle-Leichtbauplatten geddmmt
worden. Nach Entfernung dieser ,Sauerkrautplatten® wurde
jetzt eine kaltselbstklebende Bitumendampfsperre auf den Be-
ton aufgebracht, tiber den Sparren kam alternativ eine Dampf-
bremse als winddichte Schicht zum Einsatz. ,Direkt dartiber
konnten wir dann eine Aufsparrenddmmung verlegen®, berich-
tet Hans-Gerd Knops. ,Eine besondere Herausforderung stellte
dabei die 60 Millimeter grof3e, zuvor mit den Sauerkrautplatten
ausgefiillte Hohendifferenz zwischen Betonschrédge und Spar-
renkonstruktion dar. Um hier einen einheitlichen Abschluss
zu erhalten, haben wir auf dem Beton im unteren Dachbereich
eine 140 Millimeter dicke Ddmmung nach Statik-Vorgabe
verdiibelt und im oberen Bereich eine lediglich 80 Millimeter
starke Ddmmschicht auf den Sparren verschraubt.”

Eindeckung mit hochwertigen Rében Doppelmuldenziegeln
Nach dem Verlegen der Dimmung wurden zunéchst
eine 4 x 6 Zentimeter starke Konterlattung und eine 3 x 5
Zentimeter starke Traglattung aufgebracht, bevor dann mit
dem Verlegen der Tondachziegel begonnen werden konnte.
In Absprache mit dem Bauherrn hatten sich die Dachdecker
fiir den Rében-Tondachziegel ELSASS anthrazit entschieden:
,Mit ihren beiden parallelen Mulden und den harmonischen
Proportionen entsprechen die dunklen Doppelmulden-Ziegel
weitgehend dem Vorbild historischer Dachpfannen®, begriin-
det Hans-Gerd Knops die Materialwahl. ,Entsprechend gut
fiigen sie sich in die vorhandene Bebauung ein. Hinzu kommt,
dass das ausgeprégte Falzsystem eine hohe Regeneintrags-
Sicherheit aufweist und damit einen dauerhaften Schutz gegen
Wind und Wetter erméglicht. Der groBe Verschiebespielraum
von 80 Millimetern sorgt gleichzeitig fiir maximale Flexibilitét.“
Als weitere Mallnahmen vor Ort erfolgten unter ande-
rem die Neuverkleidung der vorhandenen Gauben mit Elemen-
ten aus Titanzink sowie die VergroRerung der vorhandenen
Dachfenster. Um eine optimierte Fensterunterkante mit scho-
nem Ausblick auf den angrenzenden Stadtgarten zu erhalten
und die neuen Klappschwingfenster in gewiinschter Grol3e
einbauen zu kénnen, mussten die vorhandenen Offnungen im
»Sargdeckel“ dabei mithilfe von Betonsédgetechnik vergréQert
werden. Parallel dazu wurden neue Dachausstiegsfenster im
Bereich des Sparrendaches eingesetzt.

== R6ben Doppelmulden-Ziegel ELSASS

Dachmodernisierung in KéIn [| Deutschland

+Eine besondere Herausforderung stell-
te dabei die 60 Millimeter groBe, zuvor
mit den Sauerkrautplatten ausgefiillte

Hohendifferenz zwischen Betonschrdge

und Sparrenkonstruktion dar.”
I

HANS-GERD KNOPS
Dachdeckermeister und Firmenchef Rolf Knops GmbH

g

== Im Rahmen der Sanierung wurde die vorhandene Trauf-
konstruktion gedndert, um eine vorgehingte Kastenrinne
umzusetzen. Parallel dazu mussten die vorhandenen ,Sau-
erkrautplatten” (1) entfernt und die dadurch entstandene
Hohendifferenz zwischen Betonkonstruktion (unten) und
Sparrenkonstruktion (oben) mit unterschiedlichen Damm-
stirken ausgeglichen werden (2). Eine wichtige MaBnahme
war auBBerdem die VergréBerung der vorhandenen Dach-
fenster mithilfe von Betonsagetechnik (3). Auf der neuen
Traglattung konnten abschlieBend die neuen Tondachziegel
verlegt werden (4).

ROLF KNOPS GMBH

Griindung: 1930er-Jahre

Anzahl der Mitarbeiter: 9

www.knopsdach.de
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== Please express your opinion and for our
next edition, also introduce to us interesting
projects from your practice.

v

exemplum@roeben.com

exemplum I MAGAZIN FOR KLINKERARCHITEKTUR

Dear Readers!

few weeks ago, the Musée cantonal des Beaux-Arts was

opened in Lausanne, Switzerland. This is an impressive

cultural building designed by the renowned architects

Barozzi Veiga from Barcelona, with a light brick facade

that fits in perfectly with the existing surroundings.

Our Rében planning service took a highly customised
approach, with responsibility among others for developing and producing
the 22 metres high prefabricated pilasters for the front facade.

The architects ONV from Copenhagen had to deal with a com-
pletely different kind of challenge in modernising a residential block from
the 1970s. Instead of demolishing the building, the decision was taken to
proceed with a thorough facelift: besides being cost-effective, the inten-
tion here was also to save lots of CO,. The results are truly impressive.
Our VIDAR ceramic shingles were used to create a facade that sets new
standards when it comes to the urgently needed refurbishment of so many
post-war modernist buildings.

Another unusual solution has been implemented in the , Luno*
residential project designed by Collectief Noord Architecten in Antwerp.
With interesting staggered structures and a facade design full of contrasts
with light and dark ceramic bricks, the planning experts in Peter Wils and
Bert Faveere‘s team show how to use first-rate brick architecture even with
the financial constraints of social housing.

The following pages also offer numerous examples of other
buildings all built with bricks, brick slips or roofing tiles by Roben. The
range extends from student accommodation via office buildings through
to health centres or holiday parks. What a demonstration of the material‘s
diversity!

We hope that you enjoy reading the articles and that they will provide
incentives for your own work!

R

Wilhelm-Renke Rében

STUDENT HOUSING
Paderborn (Germany)

=+ Page 6

planning: RSK Architekten Rehermann Scherhans PartGmbB, Paderborn

processor: Stork

mm Roben ceramic clinker LYON, project assortment

blue grey

water absorption: approx. 1,5 %

is a newbuild complex of 90 modern student

apartments featuring many top quality details,
designed by the local firm RSK Architekten. At first
glance, the rounded shape looks like the bow of a
ship.

Just fifty years after it was founded in summer
1972, Paderborn University meanwhile has more
than 20,000 students, with the number increasing
all the time. This puts considerable pressure on the
housing situation in Paderborn. The city authori-
ties were therefore glad to show their approval in
2016 when the local housing association was given
the possibility to erect a newbuild with 90 modern
student apartments in the immediate vicinity of the
university campus on land that used to be used by
the water utility.

The Paderborn firm RSK Architekten Rehermann
Scherhans PartGmbB was commissioned with the
design and planning of the project. Based on the
triangular plot between Warburger Strafe 101 and
Ripinger Weg at the back, the architects designed a
precisely fitting complex consisting of two elegantly
rounded building structures faced with light bricks,
connected directly by glazed bridges in the three
upper levels. The smaller house facing the south east
has four storeys, while the larger building has an ad-
ditional top storey set back from the facade; together
with community rooms, here there is also a roof ter-
race with an excellent view of the cathedral, the city
centre and the entire surroundings. The north facing
corner of the building is rounded in shape. It looks
like the bow of a shape and creates unusual interior
and exterior perspectives. The facilities offered by
“Shipshapel01” are rounded off by an underground
car park with 27 parking spaces for cars and 90 for
bicycles.

The architects gave great priority to selecting
top quality materials for the building shell. “The
building was supposed to set a light, friendly accent
along one of Paderborn’s busiest arterial roads, while
generating only minimum maintenance costs at the
same time”, reports project architect Carsten Scher-
hans. “It was therefore clear from the start that we
would use light ceramic bricks. On the other hand,
we wanted to underline the limestone character that
is such a typical feature of the region. It can be found
in some of the city’s important buildings such as the
cathedral, the imperial palace and the city walls. The
excavation earthworks also revealed limestone.

Th The project “Shipshape101” in Paderborn

Reports

Eventually, the LYON range was developed by
Roben BRICK-DESIGN® in close cooperation with
the builder. Besides light blue-grey shades, the bricks
are also available with white and cream nuances.
“Roben carried out many tests and made constant
readjustments. The resulting brick edition with
special clays created at Roben’s factory in Bannber-
scheid deliberately reflects the special quarry stone
structure that you find in the soils of the region
around Paderborn”, explains Carsten Scherhans. The
lively ceramic character of the normal-format bricks
is underlined by the rustic bond with light grouting:
“Despite the modern shape of the building, it is still
firmly rooted in the surroundings.”

“The collaboratively selected ma-

terials for the building deliberate-
ly reflect the special quarry stone
structure of the soils in the region.”

CARSTEN SCHERHANS
RSK Architekten Rehermann Scherhans PartGmbB

The window openings were covered with various
facing lintels developed by the Rében planning
service together with 15 arched facing lintels each
measuring 2.50 metres in length for the rounded
parts of the facade. The brick slips also set back in
the window lentil join invisibly with the surrounding
brickwork, forming the peripheral relief strips that
give the facade a horizontal structure.

Besides the aesthetic attributes, the selected
LYON bricks also stand out by being extremely
robust: they are made of particularly pure, dense
Westerwald clay suitable for firing at extremely high
temperatures of 1,200°C. Water retention of the re-
sulting brick is thus well below two percent. “In other
words, any particles of dirt settling on the surface
of the smooth brick will be simply washed away
again next time it rains”, explains Carsten Scherhans.
Despite all the traffic in the area with high emission
levels, the bright and friendly character of the build-
ing will thus be preserved for decades to come.

HOLIDAY RESORT
Dangast (Germany)
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planning: Jabro PI lischaft mbH Oldenburg

mm Roben handshaped brick WIESMOOR

light grey variegated

water absorption: approx. 7 %

gast” is currently being built at the Frisian

The holiday complex “Nordsee Park Dan-
coastal resort on the German North Sea. The

Rében

casually grouped gable houses offer a convincingly
contemporary interpretation of the region’s typical
architecture.

The relief brickwork of the
building corners with slightly
protruding alternate rows of bricks
also emphasises the solid character
of the masonry.

You don’t know what you’re missing if you
haven’t been to Dangast. The Frisian North Sea
resort is one of the most attractive places along
Lower Saxony’s Wadden Sea coast, with its charming
location on slightly raised land that offers a clear
view of Jade Bight bay, as well as two kilometres of
sandy beach and a wide range of cultural activities.
Work is currently in progress right at the heart of
the former fishing village and in the direct vicinity
of the new spa administration building opened in
2017 to complete construction of the “Nordsee Park
Dangast” holiday complex. Built on the grounds of
a meanwhile demolished spa centre from the 1970s,
the holiday park will include 700 holiday flats and
apartments designed by jabro Planungsgesellschaft
mbH from Oldenburg in an open settlement struc-
ture with continuously light brick gable houses.

It is being constructed in several phases with
houses of differing size and variable design to
achieve an overall effect that offers the greatest pos-
sible diversity. Besides a few free-standing, usually
three-storey buildings in the northern sector, there
are also 34 smaller houses each with two full storeys
towards the south. One typical feature of the com-
plex is the way the buildings are arranged in casual
lines with some of the gable houses slightly offset
and some of them directly adjoining one another.
The fragmented design takes account of the village’s
maritime character, while the modern details of
the buildings with large windows and with no roof
overhang make a pleasing contrast to the usual
stereotype Frisian houses.

The specially high standard is underlined by
first-rate material selection for the facade with
Roben’s hand-made light-grey/coloured WIESMOOR
bricks. Built in rustic bond with light grouting, the
bricks emphasise the bright, friendly character of
the architecture and blend perfectly with the region’s
typical brick architecture, despite the modern
design. The white-and-grey bricks in the rustic bond
harmonise particularly well with the sand-coloured
window soffits. The relief brickwork of the building
corners with slightly protruding alternate rows of
bricks also emphasises the solid character of the
masonry.
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APARTMENT COMPLEX
Frederiksberg (Denmark)
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planning: ONV Arkitekter, Kopenhagen (DK)

processor: Einar Kornerup A/S

mm VIDAR ceramic shindles

Manchester blue reduced

water absorption: 1,5 % — 4,0 %

he project “Betty 1” by Copenhagen architects
ONV and engineering consultants Ramboll
shows how specific interventions converted
a dreary housing block from 1970 into a modern
top quality apartment complex. The reddish-brown
shimmering ceramic shingles of the newly designed
facade act as a characteristic eye-catcher.

An island at the heart of Denmark’s capital city

Frederiksberg with its population of around
100,000 is a city in its own right, but numerous incor-
poration measures all around since 1901 have turned
itinto an enclave that is completely surrounded by
the city of Copenhagen. Since the end of the 1960s, a
large-scale residential estate had been erected in the
Alholm district in the style of post-war functional-
ism, with several eight-to nine-storey linear build-
ings together with the 100 metres high “Domus Vista”
skyscraper which today is still the highest residential
building in Denmark.

Adjoining directly to the south of the reinforced
concrete hulk, the eight-storey residential block “Bet-
ty 1” was completed in 1970 as a residential complex
for people with disabilities. But after around 50 years
of usage, the building no longer complied with cur-
rent standards in terms of comfort and accessibility.
The same also applies to the neighbouring buildings
along Betty Nansens Allé. In 2015, the owner, local
housing association Frederiksberg Forenede Bol-
igselskaber, decided that as part of extensive urban
planning for the area, the block should be funda-
mentally renovated with a completely new design
for the facade. The building should now also include
apartments for students and for senior citizens.

“The aspect differs completely ac-

cording to the time of day and inci-

dent of light, with the horizontally

grooved surface of the shingles hav-
ing a reinforcing effect.”

SOREN RASMUSSEN
ONV Arkitekter, Kopenhagen

The project was entrusted to the Copenhagen
architects ONV, who a few years previously had
already been in charge of the residential estate in
the nearby town of Isjoy (Exemplum No. 26). “We
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decided the best way to implement the builder’s
requirements was to keep the best of what was there
and add new features with a natural, uncomplicated
approach’, says project architect Soren Rasmussen to
describe ONV's strategy for the project.

In consultation with the residents, the ground
floor was opened up and converted into a communi-
ty area, while at the same time a rooftop garden was
created as a pleasant green space for the residents.
New outside balconies and French balconies were
integrated, slight adjustments were made to the
overall massing and layout, while also integrating
several guest apartments. The various measures
have now resulted in altogether 75 much lighter
contemporary apartments, 46 accessible apartments
for senior citizens and people with disabilities, and
29 units for students.

“We have tried to keep the best
of what was there and to add
new features with a natural,

uncomplicated approach”

SOREN RASMUSSEN
ONV Arkitekter, Kopenhagen

Completely transformed facade

The completely transformed facade is the most
clearly visible change. In contrast to the old facade
with its typical 1970s yellow bricks, the outer shell is
now an eye-catcher with R6ben’s ceramic “Manches-
ter Blue Reduced” shingles. With their overlapping
arrangement and gleaming metallic surface, they
give the impression of weather wooden shingles.
“The aspect differs completely according to the time
of day and incident of light, with the horizontally
grooved surface of the shingles having a reinforcing
effect”, says Soren Rasmussen. “And the extremely
thin format also permits maximum utilisation of the
surface with a maximum number of square metres.”

The facade system is a lightweight construction
consisting of special fibreboards with inner insula-
tion, fastened to a pre-mounted aluminium structure
fitted with the ceramic shingles. The unusual ceram-
ic elements were developed in close cooperation be-
tween Roben and Komproment, the Danish system
supplier. “One of the world’s best clays and extremely
high temperatures of around 1200°C result in a
wonderful diversity of colours in differing nuances
for our VIDAR system”, explains Niels Heidtmann,
Managing Director at Komproment.

The wooden balcony facades and the deliber-
ately irregular arrangement of the window openings
create a varied facade with a natural appeal that
makes a pleasing contrast to existing buildings in
the neighbourhood. “Furthermore, the natural clay
shingles also fit in perfectly with the cradle-to-cradle
concept implemented here on site”, explains Niels
Heidtmann. And so the project is convincing not just
in its prototypical transformation of existing 1970s
architecture but also by acting as a sustainability role
model. Meanwhile, the concept is already being em-
ulated on a neighbouring plot: based on the master
plan for the site, work began just a few weeks ago to
modernise the adjoining residential block “Betty 2”.

Information: The VIDAR ceramic shingles were
developed in close cooperation between Roben and
Komproment, the Danish system supplier. The shin-
gles can be chosen from a range of different colours
and textures. The shingles have openings at the head
end so that they can be screwed correctly in the sys-
tem. A special mounting system is also available.

Rében

“cac”
THE "CRADLE-TO-CRADLE"” PRINCIPLE

Climate change is currently dominating social
debate more than almost anything else. There is a
growing awareness that the earth’s resources are
only finite and that we have to save even more CO,
to sustain the basic principles of life on our planet.
Corresponding discussions in architecture usually
focus on additional insulation or alternative
technologies such as photovoltaic, geothermal
energy or heat recovery systems. By contrast, the
“cradle-to-cradle” concept follows a completely
different strategy.

It was developed in the late 1990s by the Ger-
man chemist Michael Braungart and the American
architect William McDonough. It aims to ensure
that products or materials are completely recycled
as far as possible in order to produce as little
“waste” as possible. Accordingly, Cradle-to-Cra-
dle® certified products can either be restored to
organic cycles as organic nutrients or kept con-
stantly in technical cycles as “technical nutrients”.

The Vidar shingles used to renovate the resi-
dential block in Frederiksberg comply exactly with
this requirement. The shingles were developed
in close cooperation between the architects ONV,
the project developer KAB, the facade module
manufacturer Scandi Byg and the shingle man-
ufacturer Komproment, and are meanwhile Cra-
dle-to-Cradle® certified. The certification process
assessed not only the actual product in terms of
its materials and production process but also the
full life cycle through to dismantling and recycling,
in accordance with the C2C regulations. For more
information, please go to:

v
WWW.KOMPROMENT.COM/NEWS

APARTMENT COMPLEX
Norderstedt (Germany)
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planning: PLAN2|A Architekten, Hamburg

processor: Walther Reichert, Hamburg
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coal white and coal variegated

water absorption: approx. 7,0 %

n Norderstedt near Hamburg, the architects

PLAN?Z|A from Hamburg have created a modern

detailed brick building with 29 airy apartments.
The top quality brick architecture lets the building
blend confidently in its surroundings.

Directly on the doorstep of Hamburg with its
increasingly difficult housing market, the town of
Norderstedt with a population of roughly 80,000 is
meanwhile one of the most highly coveted places
to live in Schleswig-Holstein. Here an attractive

apartment building was recently completed on the
central main road Ulzburger Strale. The newbuild
offers 29 two-to four-room apartments, all fully
accessible, with floor space of between 56 and 134
square metres.

The housing company Wrage Wohnbau GmbH
from Ellerau entrusted the Hamburg architects
PLANZ|A with the project planning. Starting with the
central location of the plot, an elongated four-storey
brick building has been constructed with its height
acting as a striking eye-catcher in the midst of the
heterogeneous surroundings. The newbuild also
has a striking two-coloured facade that divides the
structure visually into seven sections in terraced
juxtaposition. The respective sections protrude or
are set back, thus reinforcing the overall impression
which is enhanced by the top storey being clearly set
back at the two head ends. Besides apartments with
patio or balcony, penthouse lofts with a large roof
patio are also available on request.

“We decided to reduce the carbon

share in the lighter coloured bricks

to enhance the light/dark contrast
between the two brick types.”

JAN NAEFCKE
PLAN?|A Architekten

“In planning the two-coloured facade, we sought
a combination of two facing bricks that harmonise in
terms of surface structure, creating a vibrant but not
restless appearance”; reports project architect Jan Naef-
cke. Working together with Roben BRICK-DESIGN®,
eventually two individual hand-made WIESMOOR
bricks were developed based on the colours carbon/
white and carbon/coloured. “The carbon/coloured
bricks take up Hamburg’s traditional brick architec-
ture, while the carbon/white bricks bridge the gap to
amore modern design”, is how Jan Naefcke describes
the concept. “We decided to reduce the carbon share
in the lighter coloured brick surfaces to enhance the
light/dark contrast between the two types.”

The light and dark grouting further highlights
the sharply contrasting impression created by the
facade. In places, individual rows of brick protrude in
the typical manner of Hamburg’s classic brickwork,
making the facade appear particularly vivid. Highly
varied openings and top quality balconies create
a pleasant overall impression that underlines the
elevated standard of the complex at first glance.

Reports

OFFICE COMPLEX
Belgrade (Serbia)
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planning: dA Dizajnarhitektura: Jugoslav Janji¢, Jasmina Abu El Rub
Trebjesanin, Petar Stjelja, Milos Milosavljevic und
Vera Zivanovié, Belgrad (Ser)

mm Roben brick slip ADELAIDE

water absorption: 6 %

striking new office building has been com-

pleted in the Serbian capital Belgrade. The

“Ziegel House” designed by dA Dizajnar-
hitektura consists of two elegantly curved high-rise
towers with a typological link to the famous Flatiron
Building in New York.

The Flatiron Building was built in 1902 as what
in those days was a revolutionary steel skeleton
construction. Thanks to its unusual wedge shape, the
93 metres high building by Chicago architect Daniel
Hudson Burnham is still one of the most famous
skyscrapers in the world.

“To underline the building’s
modern design and in friendly
contrast to the surrounding
buildings with their somewhat
faded grey rendered facades,
the decision to use red
bricks was taken right
from the start.”

JUGOSLAV JANJIC
dA Dizajn Arhitektura

The Serbian capital Belgrade with its population
of around 1.3 million is one of the largest cities in
the Balkans. Besides the interesting old town and the
famous fortress on the river Danube, visitors to the
city want to see the spectacular Church of Saint Sava.

For a few months now, the significant religious
building has been joined in Belgrade’s collection
of interesting structures by the “Ziegel House”, an
office and business complex designed in top-quality
brick clinker architecture by dA Dizajnarhitektura.
The ensemble located in the Vracar district at the
crossroads of the two streets Nebojsina and Rudnicka
consists of two high-rise towers, one with six and
one with seven storeys, which despite their differing
heights blend harmoniously with the surrounding
residential buildings of mainly six storeys. “Inside we
find altogether around 5,500 square metres of flexi-
ble office space, with shops integrated on the open
glazed ground floor”, says project architect Jugoslav
Janji¢ to explain the room arrangement. The complex
is rounded off by an underground car park with 70
parking spaces.

The characteristic feature of the “Ziegel House”
is its sculptural architecture with the two elegantly
rounded head ends pointing towards the adjoining
crossroads to the north. Together with the deliberate-
ly positioned horizontal rows of windows, all these
design features come together to create an impres-
sive address. The smaller of the two buildings with
its wedge-shaped layout is immediately evocative
of the famous “Flatiron Building” in New York. The
area between the two buildings has been designed
as a hive of activity. Other first-rate spatial and urban
design features include the way the line of buildings
is continued to the south by the directly adjoining
ORS hospital, as well as the design of the 7th storey
which is set back slightly from the facades.

“The choice of anthracite grouting

resulted in a first-rate facade that

forcefully underlines the character
of the architecture.”

JUGOSLAV JANJIC
dA Dizajn Arhitektura

The architects give great priority to selecting
top quality materials: “To underline the building’s
modern design and in friendly contrast to the
surrounding buildings with their somewhat faded
grey rendered facades, the decision to use red bricks
was taken right from the start”, reports Jugoslav
Janji¢. His firm of architects dA Dizajnarhitektura,
founded in 1996 with currently 80 employees, is one
of the largest planning consultancies in Serbia. “In
agreement with the builder Trgomen Nekretnine
from Kraljevo, in the end we chose the ADELAIDE
brick slips by Rében in normal format.”

During the early stages of the project, the origi-
nal plan was to use conventional solid bricks for the
partly curved facade. The brick slips that were used
instead allowed for much better use of the surface
without compromising in terms of appearance. “On
site, the brick slips were simply adhered to the facade
insulation system using a special adhesive”, reports
Jugoslav Janji¢. “The choice of anthracite grouting re-
sulted in a first-rate facade that forcefully underlines
the character of the architecture”, says the architect.

BELGRADE: A CHANGING CITY
TRADITION MEETS MODERN

The residential district of Vracar with its densely
built-up streets and buildings from many different
eras is one of the most expensive places to live in
Belgrade. Right at the heart of the district and not
far from the central station, the famous Church of
Saint Sava was constructed since 1935 in several
phases. The monumental religious building is
the largest Orthodox church in the Balkans and
attracts hundreds and thousands of tourists every
year. In recent years, the surrounding side streets
have become populated by numerous hotels,
cafés, restaurants and bars so that Vracar mean-

while also has a lively nightlife.
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MUSEUM
Lausanne (Schweiz)

(il
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planning: Barozzi Veiga, Barcelona

processor: Otto Huber Klinker-Spezialbau GmbH, Herisau (CH)
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“A museum is an institute where
you have to take a closer look.
You don't just come here as
a passive consumer. You have to
become actively involved.”

BERNARD FIBICHER
curator
Musée cantonal des Beaux-Arts de Lausanne (MCBA)
source: Kultur-Aktualitat (SRF), October 4, 2019

n 2015, the architects Barozzi Veiga from Barce-

lona had received the Mies van der Rohe Award,

Europe’s most renowned architecture price, for
designing Szczecin Philharmonic in Poland. The new
Museum of Fine Arts in Lausanne, Switzerland is just
as impressive. The light grey brick architecture is de-
fined particularly by the strong design of the slatted
facade that opens the building to the city.

5,700m2 ceramic brick slips,

338 prefabricated elements,

145 prefabricated lintels,
237 parapet covers

Actually, the “Musée cantonal des Beaux-Arts de
Lausanne” which opened just a few weeks ago was
supposed to be built directly on the shores of Lake
Geneva. The backdrop would certainly have been
charming, no doubt about that. But instead, in 2011
the city decided to use a long-derelict old engine
depot in the immediate vicinity of the station as the
site for its new museum mile. This was a plot of land
bordering directly on the railway lines at the back,
with a view dominated above all by the industrial
charm of long forgotten days rather than the waters
of Lake Geneva.

Following an international architecture compe-
tition, the master planning for the new art quarter
“Plateforme 10” and the planning for the first of the
three intended museum buildings was entrusted to
Barozzi Veiga from Barcelona. Around eight years lat-
er, the Museum for Fine Arts has now been opened.
It has transpired that the architects knew exactly how
to make the best possible use of the somewhat diffi-
cult site with its unusual qualities. The building that
has now been constructed in this particular location
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with its fascinating history is nearly 150 metres in
length, clad in light-coloured bricks, and opens to
the city on the north side by means of a symmetrical
slatted facade with specifically positioned windows.
By contrast, the building presents an almost closed
front to the railway lines as protection from the noise
of railway traffic. The elongated monolithic front is
interrupted only by the remains of the 19th century
train shed with its large arched window protruding
out of the middle of the facade.

The cleverly contrasting interaction between
old and new not only pays due reference to the
former industrial use, it also defines the character of
the entrance hall reaching right up to the top of the
building where the large window arch also dictates
the shape of the ceiling. Next to the lobby there is
alibrary, a book shop, an auditorium and a project
room for workshops and short-term experimental
exhibitions, while the two upper storeys of the muse-
um accommodate the rooms for the permanent and
temporary exhibitions.

One particularly defining feature is the unusu-
ally detailed north aspect towards the newly created
public space: the whole facade is designed with verti-
cal slat-like pilasters measuring 22 metres in height.
The vertical slats each protruding by 1.50 metres and
spaced at intervals of 1.50 metres give a structure to
the elongated brick facade and prevent direct sun-
light from penetrating into the building, while the
light grey bricks still reflect sufficient indirect day-
light. On the other hand, when it is dark, the pilasters
scatter the light emerging from inside the building to
create a pleasant, almost magical atmosphere for the
newly created public space in front of the museum.

Initially, the architects said that the brick
should be “some kind of grey”. Repeated tests were
necessary to find exactly the right definition of grey.
Each time, the surface structure and brick colour
were further refined until the desired results were
obtained. All stakeholders in the building shell were
involved in a process of intensive cooperation until
it was possible to produce an authentic mock-up.
Made up with the meanwhile finally specified brick,
the architects and builders used the visual model
to take final decisions regarding window, grouting
and concrete colour, window connections and other
execution details.

The prefabricated earthquake-proof pilasters
devised by R6ben planning service right down to the
very last detail were only 24 centimetres thick and
were produced with around 5,700 m2 ceramic brick
slips. Altogether 338 prefabricated elements were
made in widths from 1.50 to 4.50 metres and heights
from 2.0 to 6.7 metres. Deliveries to the building site
also included 145 prefabricated lintels and window
ledges as well as 237 parapet covers. The other three
facades of the building with a surface area of around
5,800 m2 were produced in conventional brickwork.

“We are convinced that public
buildings such as museums, theatres
or concert halls have the obligation

to create a space that appeals

to everyone.”

FABRIZIO BAROZZI
Barozzi Veiga, Barcelona

“"We looked all over Europe to
find the right brick. In the end
we found it at Roben.”

Fabrizio Barozzi
Barozzi Veiga, Barcelona

5 QUESTIONS FOR
FABRIZIO BAROZZI AND ALBERTO VEIGA

In addition to the Museum of Fine Arts designed
by you, the new museum quarter in Lausanne will
eventually also feature a Museum for Photogra-
phy and a Museum of Design and Contemporary
Applied Arts, both of which will be built to designs
by Aires Mateus from Lisbon. Which objective does
your master plan pursue for the new art mile?
Fabrizio Barozzi: We are convinced that public
buildings such as museums, theatres or concert
halls have the obligation to create a space that
appeals to everyone. That's why it was so impor-
tant to us to connect the new museum quarter in
Lausanne directly with the station square adjoin-
ing to the east, thus creating a cohesive public
space at the heart of the new museums, just like
the Uffizi Gallery in Florence. Unfortunately, this
entailed sacrificing the 19th-century building that
existed on the site. But we managed to preserve a
fragment of the former train shed which has been
integrated in our design as a lasting monument to
its former use.

Why did you opt for a building shell with grey
bricks?

Alberto Veiga: Our entry for the architecture com-
petition already proposed a grey brick facade in
combination with precast concrete structures. The
brick facades recall the industrial history of the site
while at the same time giving the building a lively
texture. We then looked all over Europe to find
the right brick. In the end we found it at Rében. It
was our fortune to work together with a company
that was willing to make every concession to our
ideas and suggestions. In fact, you could say that
the project was practically a joint development.
Preparing for the facade took about two years.
Finding the right brick was the result of many trial
runs with different sizes, different colours and dif-
ferent types. We have never spent so much time on
one individual aspect in any of our other projects.
I think in future we will be seeing much more of
this kind of close cooperation between the creative
designer with the original idea and the manufac-
turers who put it into practice.

So what were the criteria for your decision?
Alberto Veiga: We wanted to give the material its
own individual personality with a sandy surface
structure and slightly irregular grouting. After
many attempts, we opted for a greyish shade of
white with a hint of beige. What we really like
about it is that the colour effect varies according to
the time of day and incidence of light. The vertical
pilasters on the north facing wall are an important

architectural element.

Alberto Veiga: These vertical slats are a deliberate
attempt to stop the large monolithic structure
from looking so solid, while at the same time
preventing direct sunlight from penetrating

the light-sensitive areas inside the building. On
the other hand, when it’s dark, the slats act as a
sculptural screen that scatters light emerging from
inside the building and creates an appropriate
setting.

Large prefabricated elements were necessary to
produce the pilasters...

Fabrizio Barozzi: Yes, that goes without saying
really. The vertical elements are up to 22 metres
high, so that precision matters more than any kind
of artisan charm. Each pilaster is made up of four
parts that are assembled on site. This if course was
also partly for cost reasons. And although they
were manufactured at different points in time, the
different elements all look the same.

In the process

“Artistic” can be used as a word to describe not only
the design and content of the just completed Musée
cantonal des Beaux-Arts in Lausanne on the site of
the future museum quarter Plateforme 10. It also
applies without further ado to the way the project
has been executed. The light brick facade that
looks so uniform and clear today is the result of a
complicated, fragmented planning process that paid
meticulous attention right down to the last detail.

Alot has happened on the former station
premises since the architects Barozzi Veiga from
Barcelona won the architectural competition in
2011 for the new Museum of Fine Arts in Lausanne.
The new prestige product in the Swiss city on Lake
Geneva had to fulfil stringent requirements with
regard to aesthetic design and also in terms of actual
execution. The site of the building right next to the
railway tracks resulted in strict fire safety regulations,
which were well satisfied by using brick. At the same
time, the region in the canton of Vaud is at risk from
earthquakes, a fact that had to be given special con-
sideration in producing the 84 pilasters on the north
side of the building. Even without this particular
challenge, classic bricklaying methods could not
have been used for the pilasters with their slender
aspect of 24 centimetres, depth of 1.49 metres and
total height of roughly 2 metres. The concept with
individual prefabricated brick elements and specially
produced facade supports and anchors resulted in
a facade executed in accordance with the design
despite adverse circumstances.

Between the first project enquiry in 2014 and
the final major brick sampling session at the end
of 2016, the Barozzi Veiga project manager Pieter
Janssens travelled many times from Barcelona to
Roben’s company headquarters in North Germany.
Initially, the architects said that the brick should be
“some kind of grey”. Repeated tests were necessary
to find exactly the right definition of grey. Each time,
the surface structure and colour mixture were further
refined until the desired results were obtained.

All stakeholders in the building shell were in-
volved in a process of intensive cooperation until an
authentic mock-up was completed in March 2017.
The visual model measuring 5.47 x 4.75 x 4.50 metres
allowed the architects and builders to take their final
decisions regarding window, grouting and concrete
colour, window connections and other execution
details in the context of their structural connection
points and “directly on the spot”. From this point
in time, Roben began the detailed planning of the
prefabricated elements and started production of the
bricks that give the museum building the appear-
ance that we see today.
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Planning and production

“Our prefabricated parts are always connected
to the conventional brickwork. The last thing we
want is to recreate the slab-like structures of the past.
We aim to assist where the possibilities of classic
brickwork come up against their limits. This mainly
refers to structural analysis aspects”, explains Horst
Klockgether, head of the planning service at Roben
who has been with the company already for 32 years.

We find this same connectional setting at the
Museum of Fine Arts in Lausanne, where prefab-
ricated brick elements supplement the peripheral
brickwork structure. One thing the architects wanted
above all others was to achieve a homogeneous,
seamless facade aspect, with a focus above all on the
grouting at the joins between the outer wall surface
and the protruding pilasters. The design solved this
by inserting the pilasters. The bricks on the interim
wall surfaces measuring about 1.50 metres in width
thus exceeded the usual basic building dimensions
for a brick wall and had to be adapted especially.
Horizontal expansion joins between the individual
prefabricated elements were not necessary due to
the great pressure exerted mutually by the parts.

“Our prefabricated parts are
always connected to the conventional
brickwork. The last thing we want is
to recreate the slab-like structures
of the past. We aim to assist where

the possibilities of classic brick-
work come up against their limits.
This mainly refers to structural
analysis aspects.”

HORST KLOCKGETHER
Roben PlanungsService

The 84 pilasters were divided into 4 parts for han-
dling and logistic reasons. Altogether 338 prefabricat-
ed elements were planned, produced and transported
over a distance of 1,400 kilometres. The elements were
between 1.49 and 4.50 metres wide and between 2.00
and 6.70 metres high. They were accompanied by
385 lintels, window ledges and parapet covers. While
the latter belong to the classic range of prefabricated
brick parts, the pilaster elements were special designs
with a large number of different variations. Each part
depends on the facade openings behind and below
it and on their installation depths which also vary.
The execution plan presented by Anke Honke, project
leader at Roben with 30 years of experience in plan-
ning and producing prefabricated brick parts, features
an impressive system of numbers and letters: 338
elements in four levels, supplemented by type des-
ignations from A to J, showing which facade anchors
are used in which specific installation area. Further
details refer to the installation of empty conduits for
electrical installations in the various areas.

Roben has been making prefabricated brick
parts for roughly forty years. Even though technical
developments have made some aspects easier today,
there is still a lot of manual labour involved in the
production. It took nine months to produce the
elements for Lausanne. All the bricks for the project
- 5,700 square metres for the pilasters and 5,807
square metres for the rest of the building — were fired
in one single pass to ensure uniform colouring. In
the factory, the skilled workers prepared the brick
slips cut to 25 millimetres on large tables. They speci-
fied the number of layers according to the defined
height fixed points, in the same way as for a classic
wall, but in horizontal alignment in this case. Narrow
wooden slats were inserted to keep regular spacing
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between the bricks. Brick as a natural product is sub-
ject to dimensional tolerances with slight variations
in the millimetre range. For the 24 centimetres-wide
aspect of the pilasters, the brick slips were cut in
U-shapes and also placed in the form. After inserting
the armouring, facade connections and transport
anchors, the form was then filled with screed so that
the inserted brick slips were firmly encased in 10 mil-
limetres of concrete. Following an adequate curing
time, tilers specially hired for the purpose adhered
more brick slips to the topsides of the elements to
give the pilasters a uniform three-sided aspect. Now
weighing altogether 2,525 tonnes, the prefabricated
parts were then moved out of the factory.

“Our planning activities refer to the design of
the prefabricated parts for the facade. At the same
time, we deal with all the consultation work involved
in obtaining approvals, factory quality controls and
inspections, correct storage, delivery sequence, cus-
toms formalities and everything else that's involved.
Good logistics are simply indispensable particularly
for such a large project”, says Honke, whose desk is
where everything falls into place. About 100 trucks
brought the prefabricated elements to Lausanne,
presorted for the site and well protected from the
weather. Once on site, the building contractors had
to demonstrate their skill in installing the prefabri-
cated elements with all the necessary precision. The
elements were threaded into the vertical scaffolding
of 22 metres in height and moved down to their
intended position. The photos taken on site show
the workers carefully moving the huge structures: it
looks like a skilful dance between the forces. Skilful
also applied to the linguistic talent needed to over-
come the various language barriers. With communi-
cation taking place in English, French, Spanish and
German, the Musée cantonal des Beaux-Arts is a
community project in the real meaning of the word.

“Our prefabricated parts are always connected
to the conventional brickwork. The last thing we
want is to recreate the slab-like structures of the past.
We aim to assist where the possibilities of classic
brickwork come up against their limits. This mainly
refers to structural analysis aspects.”

MULTIPLE DWELLING
Bergisch-Gladbach (Germany)

- Page 50

planning: HPA+ Architektur, KOLN

mm Roben handformed brick slip MOORBRAND

loam variegated

water absorption: approx. 11 %

n their design for a two-storey apartment building
in Bergisch-Gladbach, the architects HPA+ from
Cologne have produced an exemplary solution for
different generations living under the same roof.
Alterations in life styles and the changing demo-
graphic structure of our society will make multi-gen-

75



76

erational living increasingly significant in the years
ahead. One unusual solution in this context has been
designed in Bergisch Gladbach by the architects
HPA+ from Cologne. The apartment building con-
structed on a corner plot in the Herkenrath district
integrates six apartments of differing sizes with one
to three rooms. The complex covers total effective
floor space of 600 square metres. One of the char-
acteristic features is the visual arrangement in three
clearly distinct individual sections with gently slop-
ing pitched roofs. In conjunction with a brick facade
created continuously from a single mould with many
top quality details, the thoroughly modern, discrete
result blends in sensitively with the heterogeneous
surrounding structures.

“We were convinced straight
away by the rustic, artisan character
of the bricks, which form an excit-
ing contrast to the more “technical”
elements of exposed concrete and

galvanised steel.”

LARS PUFF
HPA+ Architektur

The versatile building design is reflected in sim-
ilarly convincing manner by the room concept that
has been devised especially for multi-generational
living. Apart from disabled-friendly fixtures and
features in all the apartments, an inner courtyard
is accessible from all the ground-floor apartments
and acts as protected outdoor space. The first-floor
apartments have a balcony or loggia: “Access here is
provided by a lift and an exposed concrete walkway
on the courtyard side”, explains architect Lars Puff.
“We have also integrated a narrow outside staircase
designed in exposed concrete, in the joint formed
between two sections of the building.”

The continuous brick facade is a characteristic
feature of the new-build, particularly on the gable
side facing Kirchgasse on the west with its varied
rhythmic building lines. The upper storeys protrude
partly across the footpath, again faced with bricks
on the underside and acting as roofing over the car
parking spaces. The vibrant impression is reinforced
by double rowlock courses as an ordering element
in the upper and lower edges of the facade and by
the integration of semi-transparent perforated wall
sections. Together with large grey-framed windows,
these ensure maximum incidence of daylight while
still preserving privacy at the same time.

Vertical lacing with brick slips

The decision was made to use clinker bricks to un-
derline the individual character of the newbuild and
to produce a weatherproof and dirt-repellent facade
that blends harmoniously in the surroundings. “But
we also made the deliberate choice to use the same
material underneath the protruding upper storeys,
resulting in a continuous outer shell”, explains Lars
Puff. “Together with the builder and the company
Klinker-Zentrale GmbH which was closely involved
in the planning process, we therefore decided to
build the outer wall as a non-ventilated sand-lime
brick structure together with 16 centimetre thermal
insulation with brick slips. At the same time, this
freed us from the overlap constraints which would
otherwise apply and allowed us to build the facade
with unusual vertical lacing that places the bricks
directly over one another.”

Following the sampling sessions, Roben’s hand-
made clay/coloured MOORBRAND brick slips were
selected in normal format. “We were convinced
straight away by the rustic, artisan character of the
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bricks”, says Lars Puff. “Furthermore, they make an
exciting contrast to the more “technical” elements
of exposed concrete and galvanised steel.” The dark
grey grouting adds further interest to the brickwork
by underlining the artisan nature of the brick at first
glance. “Klinker-Zentrale GmbH proceeded with
crucial advanced detailed planning to ensure metic-
ulous rastering with a pleasantly calm facade surface
that features precise horizontal and butt joints on all
facades”, recalls Lars Puff. The result is an extraordi-
nary, top quality facade.

HEALTH CARE CENTRE
Weissach im Tal (Germany)
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planung: stammler architekten PartGmB, SCHORNDORF

mm Roben handshaped brick slip WIESMOOR

earthly variegated

water absorption: approx. 12 %

he “House of Health” is an attractive medical

centre for the Swabian village of Weissach near

Stuttgart. The project architects, stammler
architekten, used hand-made earth/coloured WIES-
MOOR brick slips by Rében as a formal link with the
formerly industrial use of the land.

Recent years have seen a clear deterioration in
medical care for rural areas. Many communities no
longer have GPs to provide adequate primary care.
One way of counteracting this trend can be seen in
the village of Weissach im Tal with its population of
7,000, located roughly 30 kilometres north-east of
Stuttgart. Following the initiative of the project

developer and owner Murrtal Werte GmbH, a three-
storey “House of Health” has now been opened at the
heart of the village, designed by stammler architek-
ten from Schorndorf. Besides attractive premises
for medical practices and therapeutic facilities, the
ground floor also has space for a drug store, a phar-
macy and a bank.

“The bricks blend beautifully
with the surrounding buildings,
while the bright grouting harmonises
with the arcade elements of

exposed concrete.”

FELIX STAMMLER
stammler architekten PartGmbB

sequent decision to preserve some of the historical
brick buildings and also to use the land for a mixture
of housing, services and healthcare provision. Most
of the plans have meanwhile been implemented. The
old brick buildings are now being used by a brewery
that has its own beer garden, together with a group
of vintage car enthusiasts. Right next door, a health
sports centre has been completed together with
most of the planned residential buildings.

The central component in the new complex
is the House of Health which opened in early
2019. Built for maximum variety and flexibility
as a reinforced concrete skeleton construction, it
consists of two precisely adjoining brick structures
that look from above as if they’re being pulled apart,
surrounding two small courtyards. Two character-
istic details are the arched shopping mall arcade
along Welzheimer Strafe to the east, together with
the pointed corner of the building towards the brick
building adjoining to the north. At the back facing
the car park, the building has just two storeys, as the
ground rises slightly at this point.

The architects and builder paid particular
attention to choosing the right material for the
building shell: “We decided to give the building a
brick facade to reflect the historical development of
the site and to ensure the newbuild would fit in with
the remaining structures”, reports project architect
Claus Stammler. “In the end, brick slips were chosen
because the reinforced concrete structure and its
supporting outer walls already offered a high level of
soundproofing.”

After thorough sampling, the choice was made
in favour of Roben’s hand-made earth/coloured
WIESMOOR brick slips in normal format. “The bricks
underline the great significance of the health centre
for the village and blend well with the surrounding
buildings, while the bright grouting harmonises with
the arcade elements of exposed concrete”, says Claus
Stammler to explain the choice of material. “Fur-
thermore, the ceramic material offers sustainable
protection from wind and weather, and is resistant to
the dirt thrown up by traffic on the busy main road.”

APARTMENT COMPLEX
Antwerpen (Belgium)
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planning: Collectief Noord Architecten, ANTWERPEN (Belgium)

processor: Antwerpse Bouwwerken, Antwerpen

mm Roben handshaped brick WIESMOOR coal varigated

water absorption:: approx. 7%

mm Roben ceramic clinker brick OSLO

The striking brick architecture gives Wei h
a modern, detailed, new focal centre, while at the
same time blending appropriately with the existing
buildings and also recalling the industrial history of
the site. Planning began in summer 2006 with the
closure of the pottery factory Rombold. The local
population was then actively involved in the sub-
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water absorption: approx. 1,5%

he “Luno” project in Antwerp by the Collec-

tief Noord firm of architects shows that good

architecture is also possible with the means
available for social housing.

GARDEN CITY LUCHTBAL

In the 16th century, Antwerp was one of the most
important trading cities in the world. Around 500
years later, this former significance is for the most
part history, although the Flemish metropolis is
still home to Europe’s third largest container port
after Rotterdam and Hamburg. The working-class
district of Luchtbal emerged to the east of Antwerp’s
port since the 1930s and was developed into a large
garden city after the end of the Second World War.
Today the area is shaped by a mixture of old port
buildings, multi-storey housing developments and
a group of six 19-storey apartment blocks.

A few weeks ago, the housing project “Luno” was
completed right at the heart of the Luchtbal district
and directly next to a brick church built in the style of
post-war functionalism. Commissioned by the Ant-
werp housing association Woonhaven and designed
by the also local firm of architects Collectief Noord,
the complex consists of three U-shaped structures
arranged around a semi-public courtyard. Three to
eight storeys over a flat plinth provide altogether 73
subsidised apartments. “The sharply contrasting
design of the facades with light and dark bricks links
in directly with the heterogeneous buildings in the
surroundings”, explains project architect Peter Wils.

Successful contrast between light and dark

Carbon/coloured WIESMOOR hand-made bricks
in normal format were used for the two lower levels
of the three structures, for brickwork facing in various
places and for the facilities in the semi-public court-
yard. By contrast, the three upper levels were designed
with pearl-white R6ben ceramic bricks in the large
190 x 90 x 90 millimetre module format. “The dark
hand-made brick appealed to us above all with its ar-
tisan character”, says Peter Wils to explain the choice
of material. “It forms a direct link to the architecture
of the adjoining estate. Similarly, the brick also has a
special industrial aura that blends perfectly with the
old industrial buildings in the surroundings.

It contrasts sharply with the upper levels where
the OSLO brick in its light colour ensures that in
visual terms, the plinth seems to be the structure’s
centre of gravity, with the building appearing to dis-
solve, the higher it gets.” The continuous stretching
bond of the brickwork with bright grouting has a
special feature, comprising a false joint that gives
the white module bricks a chamfered effect, with the
visual impact of increasing the grouting share while
at the same time underlining the abstract geometric
character of the light-coloured brickwork.

Altogether around 850 metres of lintels facilitat-
ed cost-effective, swift construction progress. These
were L-shaped facing lintels measuring approx. 290
x 290 millimetres, together with prefabricated soldier
course decorative strips measuring approx. 135 x
240 millimetres. The special challenge for Roben’s
planning service consisted in taking account of the
dimensional coordination in such a way that the
tiling look which the false joint also created in the
prefabricated parts merged inconspicuously with the
conventional brickwork.

GENTLE SEGREGATION
INTERVIEW WITH PETER WILS AND BERT FAVEERE

Your website claims that you design unorthodox
buildings. What does that mean?

We feel it is important to design buildings that are
not just the functional implementation of a defined
programme at a specific moment in time. Instead,
we want to create buildings that are capable of
adapting to changes in usage over the course of time
so that they make a contribution to the surroundings

Reports

as a whole: to the street, to the city and to society.
Social housing is one of your key areas of work.
What are the main challenges that you face here?
At the moment we perceive an increased hard-
ening of attitudes in society. This also means that
living together in a community in large-scale social
housing projects is not without its conflicts, due to
the way this always brings together different peo-
ple from different cultures and target groups. We
are convinced that architecture has a major role to
play here. The Luchtbal project for example offers
a gentle form of segregation where senior citizens
and large families live in different buildings. The
public courtyard around which the buildings are
arranged offers all these different target groups an
opportunity to come together. The courtyard is
slightly raised to underline its function as a kind of
microcosm or collective garden.

You both come from Antwerp. What is the city’s
appeal?

Antwerp is a very dynamic city. There are so many
possibilities and opportunities here, and almost
everything is easy to reach on a bike. Our chal-
lenge as architects is to make sure the city remains
somewhere that people want to live. We are well
aware of this responsibility.

OFFICE BUILDING
Koln (Germany)
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processor: Dachdeckermeister Rolf Knops GmbH

mm ELSASS anthracite

hen renovating the roof of an office

building in Cologne, the local company

Rolf Knops had to give due consideration
to numerous details. During the eight-week con-
struction period, the 360 square metres of roof were
covered with top quality roofing tiles by Roben. Be-
fore this could happen, necessary preparations had
to be carried out including levelling out differences
in height in the concrete structure comprising the
lower section of the roof and the rafters above, using
various thicknesses of insulation.

The VDV (the association of German transport
companies) consists of around 600 companies
involved in local public transport and rail freight
transport. It has been housed in a five-storey
office building in Cologne since 1959. The corner
building at the crossroads of Kamekestrafe and
Spichernstrale had been erected in 1957 as a simple
reinforced concrete structure in the post-war mod-
ernism style. The unadorned facade with its strict
grid of rows of windows contrasts sharply with the
double-storey roof structure running at an angle of
40 degrees across the corner, following the line of
the two roads. To the south west, the roof merges in
a pitched roof structure with the linear development
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of the existing developments, while finishing with a
hip roof superstructure to the south east. Both wings
come together in a joint gable at the crossroads.

Unusual “coffin lid” structure

After a service life of roughly 60 years, the roof
now needed to be fundamentally modernised. In
spring 2019, the project was entrusted to the Cologne
roofing company Rolf Knops, which has already done
completed various jobs for the VDV over the last 20
years. “One special feature of the roof is the rein-
forced concrete “coffin lid” structure which becomes
a horizontal structure above the skylight windows; it
was installed for fire safety reasons in the lower part
of the roof some time ago”, reports Hans-Gerd Knops,
who runs the family company in the third generation.
“By contrast, the four metres high attic above this
office storey consists of wooden rafters.”

“One particular challenge consisted
in the 60 millimetre difference in
height between the sloping concrete
surface and the rafters that was
previously filled with wood wool
boards.”

HANS-GERD KNOPS
Rolf Knops GmbH

Before being renovated, the lower concreted
section of the roof had been insulated with simple
wood wool boards. After these were removed, a cold
self-adhesive bitumen vapour barrier was applied
to the concrete, while the rafters were fitted with a
vapour retarder as a wind-proof layer. “Insulation
was then fitted on top of the rafters”, reports Hans
Gerd Knops. “One particular challenge consisted in
the 60 millimetre difference in height between the
sloping concrete surface and the rafters. In the past,
this was filled with wood wool boards. To obtain an
even surface, we proceed according to the structural
analysis requirements and anchored 140 millimetres
of insulation on the concrete in the lower section of
the roof, while the insulation screwed to the rafters
in the upper part measured just 80 millimetres.

Covered with top quality double trough tiles
by Rében

After completing the installation, counter bat-
tens measuring 4 x 6 centimetres were fitted first, fol-
lowed by main battens measuring 3 x 5 centimetres,
before laying the ceramic roof tiles. In consultation
with the builder, the roofing contractor chose R6-
ben’s anthracite ELSASS ceramic roof tile. “The dark
double trough tiles with their parallel structure and
harmonious proportions closely resemble historical
roof tiles”, says Hans-Gerd Knops in explaining the
choice of material. “This means they blend well with
the surrounding roofs. Furthermore, the pronounced
interlocking system ensures maximum rain-proofing
and thus lasting protection from wind and weather.
The large adjustment range of 80 millimetres also
makes them highly flexible.”

Other measures applied on site included relin-
ing the existing dormer windows with titanium zinc
elements, as well as enlarging the existing skylights.
The openings in the “coffin lid” had to be enlarged
with concrete saws to give the windows an optimised
lower edge with a nice view of the adjoining munic-
ipal park, as well as making it possible to install the
new bottom-operated roof windows in the required
size. At the same time, new roof exit windows were
fitted in the area of the rafter roof.
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== [oxanyincra, BbiCKaXuTe CBOe MHeHWe U Halle
cneayolee usgaHue, Takke npeacTaBuTe Ham
MHTEpeCHbIe MPOeKTbl U3 Ballen NMPaKTUKK.
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Joporve yntatenum m yutatenbHuybl!

€CKOJIbKO HefIENb Ha3ajl Obll OTKPHIT My3eil U3SIIHbIX UCKYCCTB B IIBENIIAPCKOM

ropope Jlozanna. Mi3BecTHbIM apxutekTopam u3 bapcenonsr Bapoum u Befira ¢

MOMOLLBIO JAHHOT'O TMPOEKTA YAJIOCh TOCTPOUTD BIEUATIISIOIIEE 3[AHUE KYJIbTYP-

HOT'0 Ha3HAa4YeHusi, KOTOPOE HAUITyYIIM 00pa30M BIMCBIBAETCS B UMEIOILIUIICS ap-

XUTEKTYPHBIII KOHTEKCT GJ1arofjapsi €ro CBETJIOMy KIMHKEpHOMY bacapy. Takxke
OTJIMYHO BBITOJIHIJA CBOIO paboTy Hamra komnanusi Pé6en-ITnanynrcCepsuc, KoTopasi Cpeu
MpoYero pa3padoTaia ¥ NPou3Besia GIOUHbIE MUANISICTPLI BEICOTOMH 22 MeTpa ISl IIepeiHero
cacapna.

TpypHyto 3aa4y Apyroro xapakTepa A0JLKHbI ObLIM PELINTh APXUTEKTOPbI U3
6topo OHB KoneHrarena npu MojiepHA3aII MHOTOKBAaPTHPHOTO Kuitoro goma 1970 roma
MOCTPONKH. BMECTO TOro 4YT0ObI CHECTH 3[JAHNE, OTBETCTBEHHbIE JIMLIA IPUHSIIM PELLIEHNE O
Kap/MHAJIbHOM BHEIIHEM OOHOBJIEHUU; HE B MOCIIEHIO0 OYEPe/lb U [1Isl TOTO, YTOObI TOMUMO
PAacXoi0B COKPATUTB OOJIbLIOE KOJMYECTBO BLIOPOCOB YIJIEKKUCIIOro rasa. Pesynprar Bne-
YATJISIOLINIA: TPY MOMOLIM Hallel Kepamuueckoii yepenuupl BUJAP ynanock npoussecti
ochopmireHre hacaia, KOTOPOE YCTAHABIMBAST HOBBII CTAHAAPT /ISl IOBCEMECTHO CPOYHO
TpeOGyeMOil NEPEINIAHUPOBKY 3[jaHNI1 B CTUJIE TO3HErO MOCIEBOEHHOIO MOJIEPHA.

Heo6bI4HOE pelenHe CorlacHo CBOMM MPOEKTHBIM MJIaHAM TAKXKe MPEAIOXKUIO0
apxuTekTypHOe 6topo Komnexktidg Hopx ApkuTekTeH, BOIUIOTHBILEE ITPOSKT MYHHUIIITAILHOIO
SKIJIMIHOTO cTpouTenbeTBa «JIlyHo» B AHTBepreHe. C MOMOIBIO MHTEPECHOTO CTYIIEHUaTOro
PacnooKeHus KOpIyca 3/1aHus 1 KOHTPACTHOro oopmiieHust hacajia CBETIbIMU 1 TEMHBIMU
KepaMU4ecKMMU KJIMHKepamu npoektuposumku I[lerep Bunbsc n Bept ®aseepe nokaszanu,
KaK OT/IEJIOYHAs KJIMHKEPHAast apXUTEKTypa MOXKET IPe0OPa3sUTh COUMAITBHOE >KUITbE [JaKe MPU
HAJIMYMY OTPAaHIICHHBIX (DUHAHCOBBIX CPEJICTB.

Kpowme Toro, Ha ciieiyromux cTpaHuiax Bbl HaliieTe OCTalIbHbIE MHOTOUKCIICHHbIE
00BEKTBI, KOTOPbIE ObIIN MOCTPOEHBI PH MOMOIY KIMHKEPOB, KIMHKEPHOH INTKH WA
KepamMu4ecKoil yepenuiibl oT PEGeH. [Inana3oH 0XBaThIBAET IIMPOKUI Psij] MOMELIESHHI, Hauu-
Hasl OT CTY/IeHUECKHX OOIIEeSKUTHI HaJl OPUCHBIM 31aHHEM U 3aKaHUMBAsI 0310POBUTEIILHBIM
LEHTPOM WJIM XKUJIbIM 3[aHUEM /171 Clauu B apeHfly . [IpekpacHoe JoKa3aTeIbCTBO pa3sHooOpa-

3Usl MaTEPUAJIOB.

MbI HajieeMcest, UTO PH 9TOM UTO-TO NOAcKaxkeT Bam HoBbIe upen st Baieit cobcTBeHHO

pa60T1;1 u kejaeM Bam TNIPUATHOTO ureHus!

Yool R

BUNbrENbM-PEHKE PEBEH

CTYODEHYECKOE OBLWEXWUTUE
B NAOEPBOPHE,TEPMAHWNA
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...

ApxutekTop: ,PCK ApxutekteH PeepmaH LLlepxanc MNaptrm6b«,
Mapep6opH, Fepmanus

Tenb: ,liTopk Bayyn , Bropen-Xarecaopd, Mepmanus

mm Kepamuyeckuii knunkep Rében LYON - o6bekTHas coptupoBka

blaugrau

Boponornowehue ca. 1,5 %

poekToM «Ilnmumein101» («mo-MopcKoMy»)

MecTHoe apxutekTypHoe 6topo PCK ApkutekTeH

3aBEPILINIIO CTPOUTENILCTBO BLICOKOKAYECTBEHHOTO
JISTANILHOTO HOBOTO COOpy3KeHHs ¢ 90 COBpPEeMEHHbIMU
ManorabapuTHBLIMU KBAPTUPAMU JIJIsl CTY/IEHTOB B rOpojie
IMapep6opH. C nepporo B3risga okpyrioe oopmieHue
HAlOMKIHAET HOCOBYIO 4acTh KOpaosi.

Yepe3s mTHAECST JIET NOCIIE €ro OCHOBAHUS JIETOM
1972 ropa ynusepcuret ITagepGopHa HACUNTHIBAET MEXK/TY
Tem 6osee 20000 cTyaeHToB. M 9Ta TEHACHIMS TOIBKO BO3-
pactaer! COOTBETCTBEHHO, MECTHASI CUTYALHsI C KUIIbEM
JIOBOJILHO HanpsixkeHHasi. Bot nouemy co cTopoHbl ropoja
Obl1a BBIMOJIHEHA JOOPOCOBECTHAS MOJIEPIKKA CUTY LN,
KOIJIa CTPOUTENIbHOE O0LIECTBO B3aMMHOTrO Kpejiura B 2016
rojly B KaUeCTBEe MECTHOIO XKUJIMLIHO-CTPOUTENILHOTO KO-
ornepaTHBa MOJTyYUII0 BO3MOXKHOCTb TOCTPOUTH HOBOE 3/1a-
Hue ¢ 90 COBPEMEHHbIMU MAIOrabapUTHBIMI KBAPTUPAMI
JUIsl CTY/ICHTOB B HEMOCPE/ICTBEHHOI GJIM30CTU K KaMITyCy
YHHMBEPCHUTETA Ha 3eMEJIbHOM y4acTKe, PaHee UCIOJIb30BaH-
HOM JIJIs1 Hy>KJ] BOJIONIPOBO/IHOI CTAHIINN.

ITpoekTrpoBaHue ObIIIO BCKOPE NOPYUYEHO apXUTeK-
TypHOMy Gtopo ITagep6opna PCK Apkurekren Peapmann
Ilepxanc [TaptI'M65. Micxopst 13 TpeyrosbHOI IIOMmaau
3eMeJIbHOro yyactka mexjy BapOyprep ltpacce 101 u
NMPUMBIKAIOLIEro ¢ 06paTHO# cTopoHbl Purmurep Ber, 6ropo
Pa3paboTalo ¢ IBEIMPHOIT TOUHOCTBIO CErMEHTUPOBAHHbIIT
aHcaMOIIb U3 JIBYX 3JIETAHTHO OKPYIJIEHHBIX U MOCTPOEH-
HBIX U3 CBETJIOrO KJIMHKEpa KOPIyCOB, KOTOPhIE HA TPeX
BEPXHUX YPOBHSIX HANPSIMYIO COSAMHSIIOTCS CTEKIISTHHBIM
MocToM. MeHbllee 3[1aHie Ha I0r0-BOCTOKE COCTOUT
U3 YeThIpex 3Taxeil, GoJblluee 37aHKe J0NOJTHUTETLHO
MPEAOCTABIISET MEHTXAYC, KOTOPBIil TOMUMO MOMELIEHHUI
0OLIEro MoJIb30BaHNs UMEET KPbILy-Teppacy ¢ JIyullnM
BHJIOM, OXBAaThIBAIOLIMM COOOP, [IEJIOBOI LIEHTP ropojia 1
okpecTHOCTH. OKPYTJIeHHAs! CTOPOHA 3[JaHNs1, BBIXOJISILAsT
Ha ceBep, IIPY B3IJIsAe Ha KOTOPYIO NPE/ICTABISETCS: HOC
KOpabuisi, Kak BHYTPH, TaK M CHApY>K1 00ecneunBaeT Heo-
GbIUHbIC TIepCneKTHBbI. [ITaHMPOBOUHOE pellieHNe MPOeKTa
«Hnmmeitn101» («no-Mopckomy») GbLIO 3aBEpLICHO MOJ-
3EeMHbIM rapakoM Ha 27 MapKOBOUHbIX MECT JJIs JIETKOBbIX
aBToMoOuelt 1 90 MapKOBOYHBIX MECT JI7Isl BEJIOCUTIEIOB.

OTyeTbl

IMpoekTMpoBIIKMKY NMPUAABAITM GOJIBIIOE 3HAUSHUE Bbl-
COKOKA4Y€CTBEHHbIM MaTepuajaM Jisl HApy KHOM OTAENKM:
«C OfHOI1 CTOPOHBI 3/1aHNE IOJKHO OBIIO CO3[aBaTh CBET-
TIbIiT 1 JOGPOKENATeNbHBIIl AKUEHT BJIOJIb 3arpy>KEeHHOI
TPAHCIOPTOM BBIE3JIHOI IOPOTM U TIPY 3TOM CO3/1aBaTh Kak
MO>KHO MEHbLIE PACXOJIOB HA COAIEPXKaHNE» , COOOLIaeT ap-
xurekrop npoekta Kapcren lllepxanc. «[Toaromy ¢ camoro
Hayasia Obl1 BbIOPAH CBETIIbII Kepamuueckuii KiHkep. C
APYTOii CTOPOHBI COBEPIIEHHO CO3HATENBHO MBI XOTENH
MOAIEPKATh CTUML THIMYHOTO /1715l JAHHOTO PErnoHa 13-
BECTHSIKA, KOTOPbII HAJIOXKMUIT 0COObII OTNEYaTOK Ha Takue
3HAYMMBbIE 3/1aHKs1 TOPOJIa KaK cOO0P, MMIEPATOPCKHIT
JBOPEL] M FOPOJICKAst CTeHa, 1 KPOME TOTO BHOBb HAILIE/LIHIT
NPUMEHEHUE NPU CTPOUTEJILCTBE KOTIOBAHOB.

«CoBMeCTHO pa3paboTaHHas COPTUPOBKA 0OHLEKTOB
CTPOUTENLCTBA CO3HATENBHO MOAEPXKNBAET IhheKT
HACBIITHOTO KaMHs1, TUTIMYHOTO sl 3eMellb B JAHHOM
pervoHe».

B Pé6en BPUK-JIM3ANH® u B Tectom coTpy/nue-
CTBE € 3aCTPOMIIMKAMU B KOHEYHOM UTOre OblTa pa3pado-
TaHa COPTHPOBKa 00beKTOB cTpouTenbeTsa JIMOH, koro-
past IOMUMO CBETJIbIX CHHE-CepbIX, TAKKE BKIIOUAeT GeJible
" KpeMoBble oTTeHKH Kuprnya: «Komnanust PéGen cnenana
MHOT'O TONBbITOK M MOCTOSIHHO PEryJiMpoBajia pe3ybTaThbl.
CoBMECTHO Pa3pabGOTaHHbII 1 BBINOIHEHHBII U3 0CO00#
[IIMHBI BBIMYCK KJIMHKepa Ha 3aBojie Pé6en B BanGepiuaiiie
nojyiepKuBaeT a(hEKT HACHIMHOTO KaMHsl, TUITUYHOTO
715 3eMeIb B JJaHHOM pernoHe B [aiepGopHe», 0ObsiCHIET
Kapcren llepxanc. 2KuBoit kepaMuiuecKuii XxapakTep KJuH-
Kepa CTaHJapTHOro (popmara, ya0KeHHOro B MHOTOpSiJl-
HOII IepeBsi3Ke, OTTEHSIIOT CBeTJIble 1Bbl: «HecmoTpst Ha
coBpeMeHHOe 0(hopMIIeHIEe HOBOTO 3[JaH¥sl, HAM YAalloCh
HaJIe’kKHO BIUCATB €r0 B OKPY2KAIOILYIO 3aCTPOMKY».

TTpoeMbl OKOH ObIIN TIEPEKPBIThI PA3JINUHBIMHU,
pa3paboTaHHBLIMU U YJIOXKEHHbIMU KoMMnaHuen PEben
IMTnanyurcCepsuc acajHbIMU NepeMbIYKamMu, a Takxke 15
M30rHYThIMH (haCaJIHBIMU TIEPEMbIUYKAMU, KaXKJ1ast JUTHOI
2.5 MeTpa Jnist 3aKpyrIeHHbIX vacTeit chacana. [lmntku B
FOTOBBIX MEPEMbIUKAX, YTOIUICHHbIE B CJION KIMHKEpa,
HEe3aMEeTHO TIPUMBIKAIOT K OKPY3KAIOLIeil KIajKe 1 (hopMu-
PYIOT orubarolye, roOpu30HTAILHO Pa3feNsIolye 31aHne
peJsibebHbIe JIEHTBI.

TToMUMO €ro aCTeTHYeCKMX KaueCTB, B MOJIb3Y KIMH-
kepa JIMOH Tak>ke roBOpuII €ro BbICOKHII IPefiesl MPOYHO-
cru. [TockonbKy ucrnonb3yemasi, 0COOeHHO GecrnpuMecHast
W TJIOTHAs! TJIMHA U3 BecTepBabia MOXKET MOJIBEPraThCst
0G3KHTY PN MAaKCHMAIIbHO BBICOKMX Temreparypax B 1200
rpanycos Llesnbcusi. Benepcrsue 3Toro, BOgONOrIomeHue
COCTABJISIET MEHee JIBYX MPOLEHTOB: «JTO 03HAYaET, 4TO
YaCcTHIIA 3arpPS3HEHNS, KOTOPasi OCEJIaeT Ha MOBEPXHOCTH
[JIAJIKOTO KIIMHKEpPa, MPOCTO CMbIBACTCSI MOCIE ClIe/yIoLe-
ro 10xk/s», oobsichsier Kaperen Illepxaunc. HecmoTpst Ha
3arpy>kKeHHOE TPAHCTIOPTOM MECTOPACTIOTIOXKEHHE C BBICO-
KUM 00BeMamMu BbIOPOCOB, CBETIbIi 1 I00POKEIaTebHbII
CTUJIb 3[AHNS COXPAHUTCS HA TIPOTSXKEHUH JIECATUIICTHUIA .

XUNOE 30AHUWE ANA
OTNYCKA B OAHTACTE,
FEPMAHUA
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MpoekTnpoBatue: ,A6po MnawyHrere: T M6X O! pré, I

= Kupnuy pyyHoit popmoBku Roben WIESMOOR

hellgrau-bunt

Boponornouwenue ca. 7 %

a ppusckom Kypopte CeBepHOro Mopsi B ropojie

JlaHracT COBPEMEHHO peam3yeTcst XKUIIoe 3aHne

nast cpayn B apenay «Hoppzee Ilapk Janract».
CBOGOJIHO CTPYNMUPOBAHHbIC (DPOHTOHHBIC 3JIAHUS
BIEYATISIOT COBPEMEHHOIT MHTEPNpEeTaLyeit TUITMYHOI 7St
JIAHHOTO PErnoHa APXUTEKTYPOil.

PenbecbHast Kiajika yrioB 3j1aHusi ¢ NONEPEMEHHO
JIErKO BBICTYNAIOIIMMHU PSJIaMK KNPIAUEit OIHOBPEMEHHO
MOJ{YEPKUBACT MACCUBHbII1 XapakTep KIajKu.

Tot, kTo He 3HaeT JlaHracTa, onpeJiesieHHo MHOroe
ynycTui. Biarogapst cBoeMy npHBIIeKaTeIbHOMY MOJIOXKe-
HUIO HA HEBBICOKOM XOJIME C BUJIOM Ha OyxTy Slneby3eH,
NecYaHoOMY IJISXKY MPOTSXKEHHOCTBIO J1BA KUJIOMETpa 1
Pa3HOOOPa3HbIM KYJILTYPHBIM Pa3BICUCHUSIM, (PPU3CKHIT
KypopT CeBepHOro MOpsi IPUHAJIEKHUT K CAMbIM TPHBIIEKa-
TeJIbHBIM FOPOJIaM BJIOJIb HIZKHECAKCOHCKOTO MOGEpeKbsi
nposuBa Bajyiense. B cepejiune GbiBlueii poibaikoi
JepeBYLIKH 1 B HEMOCPEACTBEHHOI GIM30CTH OT HOBOT'O KY-
pOpTHOroO ynpasneHusi, oTkpbiToro B 2017 rojty, B JaHHbII
MOMEHT 3aBEpIIACTCS] CTPOMTEITLCTBO XKUJIOTO 3[IaHUs JIIst
cnaun B apeHfty «Hoppsee ITapk [anract». Ha Teppuro-
PuM pa3pyLIEHHOTO KypOPTHOIO LEHTPA, TOCTPOEHHOI0 B
1970-x ropax, BO3BEACHHBII XKnoi KBapTan pkaovaet 700
KBAPTHP /17151 CAAUM B APEHJTy 1 MaJIOraGapuTHBIX KBAPTHP,
KOTOpbIE ObLIN PeaM30BaHbl COIIACHO MPOEKTY MPOEKTHOI
kommnanun S16po M6X 13 OnbieHGypra B OTKPBITON CTPYK-
Type PACCENIeHNsI CO CIIOIIHBIMU CBETIIBIMI (DPOHTOHHBIMI
3/IaHUSIMU U3 KJIMHKepa.

J1n1st TOro yTo6bI IOOUTECS HanboJiee Pa3HOOOPA3HOro
COBOKYMHOr0 9p(peKTa, Ha Pa3HbIX yYaCTKaX CTPOCHHE
BBITNOJIHSIETCS C MO-Pa3HOMY O(OPMIICHHBIMU KOPITyCa-
MU Pa3HOW BEJIMYMHBI. PSI0M CO CBOGOJHO CTOSIIUM,
MPEUMYILECTBEHHO TPEX3TaXKHbIM 3[JaHHEM Ha CeBEPHOM
y4acTKe CTPOIKH, HAXOASATCs TakKe 34 MEHbLINX Kopryca,
KaXJ10€ C IByMsl TIOJIHBIMU 3TAXKaMU B F0XKHOI CTOPOHE.
3/1ech XapaKTePHbIM SIBJISIETCS PACTIONIOKEHNE B CBOOOJIHOI
JIEHTOYHOI1 3aCTPOIIKE C HE3HAUUTE/ILHO CMEILCHHBbIMH OT-
HOCHTEJILHO JIPYT Ipyra, PY 3TOM YaCTUYHO IPAHUYAILUMKI
ApYT ¢ Apyrom (ppoHTOHHBIMY 3faHusIMU. OchopmieHre ¢
MEJIKMMU ISTAIISIMU YUUTBIBAET CEIbCKO-MOPCKOIl XapaK-
Tep JIAHHOT'O PACMOJIOXKEHNUSI, OJJHAKO NMPUSITHO BBIAEIISAETCS
MOCPE/ICTBOM COBPEMEHHOII JIeTaIN3al|i KOPIYCOB C
GOJILIIMMU OKOHHBIMH TIPOEMaMK 1 63 BBICTYMA KPBIIIH OT
MPUBBLIYHBIX IOMOB BO (DPU3CKOM CTHUIIE.

Oco6oe TpeGoBaHKe K 0(hOPMIIEHHUIO ObINIO MOUYep-
KHYTO TIPY NIOMOLIY BbICOKOKAUECTBEHHbIX MAaTEPHAOB
cacapa - kuprnya pyuHoit hopmoskn BUCMOP ceet-
J10-cepblii ecTpblil OT PEGEH. Y 10:KeHHbIE B MHOTOPSIHOM
nepeBsi3Ke KUPINUK ¢ MOCe/yIOIell CBETIIOi 3aTUPKOIt

NOAYEPKUBAOT CBETJIbIN U l'[pl/lBeT.Tll/leIﬁ CTWJIb 3[JaHUs U,
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HECMOTPS Ha CBOI COBpeMeHHblﬁ XapakTep, IVIaBHO BIUCHI-
BArOTCs B TUMMYHYO [T TAHHOT'O PETMOHA OKPY2KAroUIyo
KJIMHKepHY10 apxutekTypy. Kpaiite ygauHoi nokasana
celst TIpU 3TOM rapMOHUYHas KOMGPIHaIH/Iﬂ CBETJIO-CEPOTO
Kypnu4ia B COY€TaHNN C TIECOYHOT'O IIBETA OTKOCAMM.
Penbednast KiajKa yrioB 3jjaHusi ¢ ONEPEMEHHO JIErko
BBICTYNAIOIIMMHU PsAflaMK KUPMUAYEi OIHOBPEMEHHO MOojiuep-
KUBAeT MaCCUBHBII XapakTep KIIajgKu.

XUNUIWHOE CTPOUTENBLCTBO
B ®PENEPUKCEEPTE, QAHUSA

< Ctpanuua 16

MpoexTupoBatue: ,,OHB Apkutektep*, KonnewrareH, lanus

Wcnonnurens: ,,diiHap KopHepyn ABCY, lanus

mm Kepamuyeckas yepenuua VIDAR

Manchester Blue Reduced

Boponornowehue ca. 1,5 % - 4,0 %

poekToM «BeTTn 1» apXUTeKTOPbI U3 KOMIAHUN

OHB B Konenrarene 1 nxxkenepHoe 6ropo Pamosn

TMOKa3aJn, KaK MPavHblil MHOTOKBAPTHPHBIIT JIOM
1970 ropja oCTpPONKK PN MOMOILH LieIeHANPABIIEH-
HBIX Mep MPEBPAIAETCs B KAYECTBEHHO OPOPMIICHHbII
COBPEMEHHbII MHOTOKBAPTHPHBII KOMIIIEKC. XapakTepHOI
JeTanblo, Gpocarolleiics B r1a3a, sBISeTCs KPaCHOBaA-
TO-cepast Gy1ecTslLast 10CKas Yepenuia BOKPYr 3aHOBO
ocopmiieHHOTO hacaja.

OcTpoB nocpean AaTCKOI CTOJTHLBI

C nacenenuem B 100 000 xureneit Ppenepukcdepr
BOTUIOIAET JIEHCTBUTEHHO OCOOEHHbII FOPOJ, OJHAKO
6J1arofapsi MHOrOUKMCIICHHBIM CIIMSIHUSM MYHULMIATBLHBIX
o6pazoanuit, ¢ 1901 roga KoMMyHa o6pasyeT aHKJIaB,
KOTOPBIIT CO BCEX CTOPOH OKPY’KEH FOPOJICKOI TEPPUTOPH-
eit Konenrarena. B paitone Onxonbm B KoHle 1960-x royjos
OB BO3BEJIeH OOJIBLION 110 TUIOIIAN YKUJIOH KOMILIEKC
B CTHJIE MO3/IHErO MOCJIEBOSHHOrO (PYHKUMOHAIN3MA, B
KOTOPBIil MOMUMO HECKOJILKMX BOCHMU- U JIEBSTUITAXKHbBIX
COOpY KeHUI1 JISHTOUHOI1 3aCTPOIKY TaKKe BXOJUT BbICOT-
HbIi1 KuI0i1 loM-6atns «/Jomyc Bucta», BeicoToit 100
METPOB, KOTOPBIi1 U CErOfiHsl SIBIISIETCS CAMBIM BHICOKMM
SKWIbIM 3j1aHueM B [laHuu.

IOzkHee, HaMpsIMYO TIpUJIerast K 3aMETHOMY M3JjalieKa
TUraHTy 13 >Kese300eToHa, B 1970 rojy 6b110 3aBepIieHo
CTPOMTENLCTBO BOCBMUITAXKHOIO MHOIOKBAPTUPHOIO JIOMa
«Bertn 1», SIBISBIIErOCs JKUbIM 3[JaHAEM JIIsI JIFOJIel C MHBa-
nuaHOCTBE0. OffHaKo crycTsi 50 J1eT NCronb30BaHMs, TOIOOHO
GIIM3NIEXKALLM 3[IaHUSIM, PACTIOJIAraBLLIMMCS! BJIOJIb aJlIeH MMe-
Hu Bertn HawceH, 3/1aH1e yxe He COOTBETCTBOBAJIO CErofi-
HSIILHIM TPEGOBAHMSIM,, KACAFOLLIMCST KOM(OPTA 1 JIOCTYTTHOI
cpeibl. CooTBeTcTBeHHO, B 2015 rofy cOGCTBEHHUK MOPYUnIT
MECTHO# >KUJIMILHO-CTPOUTENTbHOI KomnaHnu Ppejiepukcoepr
Dopenefie bonmrcenbckadep, B paMKax IIMPOKOMACIITAGHOTO
IPajloCTPOUTEILHOTO MTAHA J1sl JAHHOIO PAloHA, KOPEHHBIM
06pa3oM 0GHOBHTbL MHOTOKBAPTUPHBIIA JIOM ¥ TIPU 3TOM
TMOJTHOCTBIO 3aHOBO O(hOPMUTH KapTHHy hacaja. Kpome
TOr0, 3[aHKE Tenepb A0KHO ObLIO MMETD JJONONHUTENbHbIE
KBAPTUPbI JVIs1 CTY/IGHTOB 1 NMOXKWJIbIX JIIOfIEN.

exemplum | MAGAZIN FUR KLINKERARCHITEKTUR

«B 3aBucumMocT ot BPEMEHMU [IHS U MaICHUsI CBETa
CO3J1aCTCs COBEPIICHHO pa3Hbll7l BUJT, IONOJIHUTEJILHOS
0YapOBaHUE KOTOPOMY NPUAAET TOPU3OHTAIIBHO

pucieHast TOBEPXHOCTb YePEenuLIbl».

Konenrarenckomy 6topo OHB, koTOpoe HecKoIb-
KHUMM FOJIaMU PaHee y>Ke BOMIOTUIIO NIOCTPOIIKY JKIJIOro
KOMIIeKca B Gim3nexaliem HaceneHHoM nyHkTe Mexoii,
TMPY TIOMOILY POEKTA 3aCTPOITKK ObIIIO HAKOHEL| TOPYYeHO
(BbImycK Ne 26): «J1J1st TOro 4TOGbI BBIMOIHUTH MPE/NHUCa-
HUSI 3ACTPONIIMKA, MbI TIONBITAIUCH COXPAHUTD JTy'lliee U3
MMEIOLIEroCst U €CTECTBEHHBIM U JIEFKMM CIOCOO0M 100a-
BUTb HOBU3HbI» , ONUCBIBAET CTPATETHIO CBOETrO OIOPO ISt
JIAHHOT'O MpoeKTa apxurekTop npoekra Cépen PaccmycceH.

TIpy yyacTHy KUITBLIOB C OFIHON CTOPOHBI ObIT OTKPBIT
MEpPBbIiT 3TAXK U NIEPECTPOEH B KAUECTBE OOLIECTBEHHO
HCTIOJIBb3YEMON TIIOLAJM, U KPOME TOrO B KauecTBe 03eJ1e-
HEHHOI TUTOLLA/{H JUIS XKUJILIOB OBl pa30MT Caj| Ha KPbILLE.
Bpo6aBoK napannebHO OblI MHTErPUPOBAHbI HOBbIE
BHEILIHME GAJKOHbI U (ppaHIly3cKue GANKOHbI, 001 00BeM
M TJTAHMPOBKY JIETKO COTVIACOBAJINCH, a GOJIbILIEe KONye-
CTBO FOCTEBbIX KBAPTUP JIETKO BMMCANNCH B MTaH. Takum
00pa3oM, B pe3yJibTaTe pasiMyHbIX MEPONPUSITHII ceituac
B PacnopsiKeHUN UMEIOTCs 75 COBPEMEHHBIX U sIBHO GoJiee
CBETIIbIX KBAPTUP, 46 KBAPTUP /IS JIHLL C OFPAHUYCHHBIMU
BO3MOKHOCTSIMU, OXKUJIBIX U JIIOJIEN C MHBAJIMJHOCTDIO, &
TaKxke 29 KBapTHP IS CTY/ICHTOB.

«MbI MOMBITATTNCH COXPaHUThH JIyyluee u3
MMEIOIIET0Cs] M €CTECTBEHHBIM 1 JIETKAM CTIOCOOOM
)10633]/[’1‘]: HOBU3HBID».

IomHocTHIO TPeoGpa3oBanHbIi dacaf

BumMoe M3MeHeHre BMECTe C TeM KacaeTcsl MOJIHO-
CTBIO MPe0OPA30BAHHOIO HAPYKHOTO closi hacana. Eciu
710 aT0ro hacaj GbI1 COCTABIICH U3 XKENTOroO KMpI1ya,
TUMIYHOTO JUIS TOTO BPEMEHH, TO Tereph B3Is]] yCTPeM-
JISIETCS HA HAPY KHYIO OTJIEJIKY , 9JIETAaHTHO OOPMIICHHYIO
Kepamuyeckoit yepenuueit Pé6en orrenka «Manyectep
Bato Pejibtocef», KoTopasi Grarofapst yeiyiuaTomy
PACIIONIOXKEHHIO U METATIINUECKOMY O/IeCKy CIIOHTAHHO
CO3JIaeT BreyaTIeHne BeTXO0il ipaHku: «B 3aBucumocTn
OT BPEMEHH JIHsI 1 TIaJICHNsI CBETA CO3JIAETCSI COBEPILICHHO
Pa3HbIil BUJI, IONOIHUTEILHOE OYAPOBAHKE KOTOPOMY MpH-
JAeT TOPU30HTAJILHO pudieHast TOBEPXHOCTh Yepernulibl»,
rosoput Cépen Paccmyccen. «@opmar KpaitHe TOHKOI
Yepenulbl OIHOBPEMEHHO TO3BOIISIET J0OUTHCS MAKCHMAITb-
HOTO KCIOb30BaHMUS MIIOWA/EiH ¢ MAKCHUMANbHBIM YMCIIOM
KBaJIPATHBIX METPOB».

dacajHasi cucTeMa BbIMOJIHEHA B BUJIE TOHKOCTEHHON
KOHCTPYKIMH, COCTOSIIIEN U3 CrielnabHbIX JPeBEeCHO-
BOJIOKHUCTBIX TUIUT C BHYTPEHHEN N30JIsUMEN, a TakxkKe
CMOHTHPOBAHHOII 10 9TOTO ATIOMUHIEBOI KOHCTPYKIUN
C MOJIBELIEHHON Kepamuueckoit yepenuueit. HeoGbiunble
KEepaMMUUECKME 3JIEMEHThI OblIM pa3paboTaHbl B TECHOM
COTpyAHIYEeCTBe KoMManu PEGeH 1 JaTcKOro mocTaBLIMKa
cucTeMbl Kpernenust Komnanuy Komnpomenr: «M3 yuieit
B MUPE IJIMHBI, IPY MAKCUMAJIbHO BBICOKOI TeMneparype
okosio 1200 rpagycos Llenbcusi co3paercst uyecHoe
MHOroo0pasye LUBETOB 1 PAa3/IMUHbIX OTTEHKOB J|JIsl Halleil
cucrembl BUJTAP», o6bsichsier Hunbe XaiiirmaHnH, pyko-
BOJIUTENb KOMNaHnu KoMnpomeHT.

C yacTU4HO NpeoOpa30BaHHbIM GATKOHHBIM (hacajjoM
U3 JlepeBa, a TAKXKe HApOYHO HEPABHOMEPHO pacrnpesiesieH-
HBIMI OKOHHBIMH NPOEMaMH, TOSIBUJIACh Pa3HOOOpa3Hast
KapTuHa (acajoB ¢ NPUPOJIHLIM 00ASTHUEM, KOTOPast IIPH-
SITHO BbIIENISICTCsl Ha (DOHE MMEIOIMXCSl COCE/IHMX 3[JaHuil.
«K Tomy Ke, 000KKEHHas Yepenuia u3 HaTypabHoi
TIIMHBI COOTHOCUTCSI C PEATM30BAHHOI TaM KOHLEMLueri
6e30TXOJ{HOrO MPOU3BOJCTBA» , 00bsicHsieT Hunbe Xaiir-
ManH. ITpoeKT yOeskaaeT He TOIbKO CBOMM MEePBOOOPA3HBIM
npeoOpa3oBaHNeM UMeBLIecs apXuTeKTypbl 1970-x rofos,
OH TaKXKe CITY>KUT NPUMEPOM /ISl IOJIPaXKaHusi C TOUKU
3pEHMs TIPHHINTA HeNCTOLIUTEILHOTO NCTIOIB30BAHMSI.
IMepBast UMUTALWS JAHHOTO TIPOEKTA ObLIA OCYILECTBICHA
Ha COCEJIHEM 3eMEeJIbHOM Y4YacTKe: UCXOJIsl U3 FeHepalbHOro

NJaHa JUIs MIOLIA/IKM, HECKOJIBKMMM HEJICJIIMU paHee TaM

Rében

Obl1a HAYaTa MOJIEpHU3ALIMs IPUJIETalOIIEero MHOIOKBap-
TUPHOTO XKUI0ro oma «berru 2».

Mudopmaums: kepamnueckast yepenuua BUTAP 6bu1a
pa3paboTaHa B TECHOM COTpY/IHMYECTBE KoMNaHnu Péden
1 TaTCKOr'O MOCTAaBUINKA CUCTEMbI KPETUIEHNUSA KOMITAHUN
KomnpomenT. Ha BbIGOp npejiaraercst yepenuua pasiny-
HBIX 1IBETOB M TEKCTYP. [171s1 OCYLIECTBIICHNS HajlIeXKaIero
MOHTaKa OHa CHaOXKaeTcst OTBEPCTUSAMU B BCpXHeﬁ qacTu,
TNpeIHa3HAYEHHbIMU JIJI 3aKPEIJICHUS BUHTAMU B CUCTEME.
JIONoMHNTENLHO MPEIOCTABISAETCS CrielalbHast CUCTeMa
TIOJIBECKU.

BE30TXOOAHOE NPOU3BOACTBO
NPUHUMN «BE3OTXOAHOE NPOU3BOACTBO»

EpBa mn kakas-nmi6o apyrast TeMa Ha CerofHsILIHUI
JIEHb CJTY>KUT MOBOJIOM JUJISl TAKMX FOPSYMX CIOPOB KaK
M3MEHEHMe KJIMMAaTa BCIIE/ICTBIE II0OATbHOTO MoTerJe-
Husi. Bee Gonbliiee pU3HAHKE TOTYYatOT BBIBOBI O TOM,
YTO pecypchbl 3eMIlH SIBJISIHOTCS] KOHEUHBIMU, U O TOM,
YTO MBI JIOJKHBI B IAJIbHEHIIEM COKPAILATh BbIOPOCKI
YTIIEKUCIIOTO ra3a, 71l TOro YT00bl COXPAHUTL OCHO-
BOIOJIATAIOLIME yCIIOBUS SKU3HU Ha HALLEN [UIaHeTe.

B cBsI3M ¢ 9TUM B apXUTEKTYpe peyb IET NpenMyiie-
CTBEHHO O JIONOJIHUTENBLHON U30JIA1MK UM B KAaYECTBE
aJIbTePHATHUBBI O (POTOSJIEKTPUUECKUX TEXHOJIOTHSIX ,
reoTepMalibHONM SHEPrUM WM UCTIONIb30BAHUN BTOPUY-
Horo Teria. HanpoTus, B KOHUENMM 6e30TXO/HOTO
MPOU3BOJICTBA UCONIL3YETCS COBEPLLUEHHO Apyrast
crpaTerusi (€ciu nepeBoUTb JJOCIOBHO «OT UCTOYHUKA
K UCTOUHMKY>).

Hcxonnast naest 6€30TXOHOTO MPOU3BOJICTBA
Obl1a pazpaborana B KoHue 1990-X rojoB HeMeLKUM
XUMUKOM Muxasnem BpayHrapToM u apXuTeKTOpOM
Yabsamom Makaonoy n3 CHIA. Dra ujiest cooTBeTcTBYeT
TPeGOBAHMIO O TOM, YTOObI POJYKThI I MaTepUaIbl
0 BO3MOXKHOCTH MOJIHOCTBIO MOTJIN ObITh BTOPUYHO
HCTOJIB30BAHBI, JI7151 TOTO, YTOObI MPOM3BECTH KaK MOXKHO
MeHbllIe «Mycopa». B cooTBeTcTBUM € KOHUENIMEH
6e30TXOJIHOr0 MPOU3BOJCTBA MPOAYKTaMu, cepTrcuim-
POBAHHBIMHU COTTIACHO 3TOM KOHUEMLNHM, SIBJISIFOTCS TE,
KOTOpbIE NMPEeBpaLATCs 00paTHO B GHONOrnYecKue
NMUTATEJIbHbIE BELIECTBA MIIM MOTYT COAEPKAThCS B
Ka4YeCTBE «TEXHOTCHHBIX MUTATENBHBIX BEILIECTB» HEMpe-
PbIBHO B TEXHUYECKOM LIMKJIE.

D10 TpeGOBaHKE B TOYHOCTH BBITOJIHSACT Yepenuia
Bupap, ncnonb3oBaHHast PH NEperIaHPOBKE MHOTO-
KBapTUPHBIX JoMOB B Ppepiepukcoepre. Yepenuua Oblna
pa3paboTaHa B TECHOM COTPYHUYECTBE apPXUTEKTOPOB
6ropo OHB, pa3pa6oruuka npoekTa Komnanuu KAB,
npousBoauTesi hacaanbix Mopyient Ckaugu bur u
npousBojuTest KOMIpoMeHT 1 ¢ 3TOro MOMEeHTa 1oJty-
ynna cepTUUKAT COrIACHO KOHLENMIUN GE30TXOJHOrO
npou3BojcTBa. B xofie mpouecca ceptudukanmm 6butin
OLICHEHBI HE TOJILKO MaTepHalibl U CIIOCOObI TPOU3BOJI-
CTBa MPOJYKTA, HO 1 OOLIMIT >KU3HEHHBIN LUK BIJIOTh
JI0 IEMOHTaKa 1 BTOPUYHOTO UCIOJIb30BAHUS B COOT-
BETCTBUU C KOHUEMIKEN 6e30TXOJHOrO IPOM3BOJICTBA.
JlononuurenbHyto nHopmanuio Bel Haiijiere Ha caiite:

v
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XWNUILHOE CTPOUTENBLCTBO
B HOPOEPWTEAQATE, TEPMAHKA
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MpoekTupoauue: ,PIIAH2/A ApxutekteH Fambypr, lepmanus

Wcnonnurens: ,,Bontep Paiixept*, Fambypr, FepMaHus

= Kupnuy pyyHoit hopmosku Roben WIESMOOR

kohle-weiB und kohle-bunt

Boponornowehue ca. 7 %

ropojie Hoppepiurenr Bosne I'amGypra apxurex-

Topsl u3 'amGypra ITJTAH?IA noctponn HoBoe

JIeTalbHO 0hOPMIIEHHOE KIIMHKEpHOE 3/jaHue ¢ 29
KBapTUPaMH, B KOTOPBIX MHOTO BO3JlyXa 1 cBeTa. BbI-
COKOKAUeCTBEHHAs! KJIMHKEPHasi apXUTEKTypa YBEPEHHO
BIUCBIBAETCS B OKPYKAIOLILY IO 3aCTPONIKY.

Braropiapsi cBoeMy pacnosio>KeHUIO HEeMOCPE/ICTBEHHO
3a yepToit ['aMGypra 1 HANPSKEHHO PACTYLIEMY PbIHKY
JKnIbst B XaH3€e1ITa/Te, Ha CerofHsiHmil fieHb Hoppep-
wrefiT ¢ HaceaeHueM okosio 80000 skureneit, IPUHAIIEKUT
K HanboJsiee CUIIbHO BOCTPEGOBAHHBIM MECTaM SKHTEJIbCTBA
B lllnessur-T'onblureitHe. B KOHIE KOHIOB GbL OCTPOEH
NpUBJIEKATE bHbI MHOrOKBAPTHPHbIi XKUIION JIOM Ha
pacrnionararoneiicsi B IeHTpe ropojia MObE3IHON 0CH
ropopa Y nbudyprep lllTpacce. HoBoe 3nanue npennaraet
29 NONHOCTBIO AJJANTUPOBAHHBIX JIVIsl JIUL| C OrPAHNYEHHBIMU
BO3MOYKHOCTSIMH JIBYX- M YeTBIPEXKOMHATHBIX KBAPTUD
MIIOILANbI0 OT 56 10 134 KBaJpaTHBIX METPOB.

IMpoekTrpoBanye ObLIO NOPYYEHO APXUTEKTOPAM U3
Bpare Bon6ay I'M6X 13 Dnnepay u ramdyprckoro 61opo
TIJTAH2IA. Vicxopst 13 UEHTPATILHOTO PACTIONOKEHUS
3eMeJILHOTO YJacTKa, BO3HUK NMPOTSXKEHHbII YeThIpexa-
TaXKHBIII PUTeJTb, TOCTPOCHHBII MPH MOMOLIM KIIMHKEpa,
KOTOPBIi1 CBOEI1 BbICOTOI1 MPUKOBBIBAET B3IJISI MOCPE/IN
Pa3HOPOJIHO 3aCTPOEHHbIX OKpeCTHOCTE!. [JononHuTeb-
HOe 00astHie HOBOMY 3/IaHMIO MPUJIAET ero JIBYXIBETHbII
cacag 13 06MIOBOYHOTrO KMPIHMYA, KOTOPBIIl 3pUTENLHO
JISIIAT KOPITYC 3[1aHKsI HA CeMb CeKLMOHHOIO THIA OTPE3KOB,
PACIOIIOKEHHBIX PSIOM JIPYT C IPYroM. DTO BrievyaTIeHne
MOIYEPKUBAETCS TTIOCPEAICTBOM CTYNEHUYATOCTH KaXK/I0r0
OTpe3Ka, a TAaK>Ke ¢ 0OPATHOIl CTOPOHbI HANPABJICHHBII HA
3amajl, OTYETINBO YTONJICHHbI B 000MX TOPLUEBBIX hacajiax
nenTxayc. ITo JXenaHnio B pacopsiKeHUH PsIOM C KBApTH-
paMu, OCHAILIEHHbIMU GAIKOHAMU UJIN TEPPACAMU, UMEIOTCS
NO(THI B IEHTaxyce ¢ GONbIIMMYI TeppacamMy Ha KpbILle.

«ITpn MpoeKTHpOBaHKM BYXLBETHOTrO (hacajia 13
00JIMLOBOYHOTO KUPIHMYA Mbl HCKAIN KOMOMHALMIO U3 JIBYX
00JIMIOBOYHBIX KUPNUYEHi, KOTOpbIe Gy/lyT rapMOHUPOBATh
C UX CTPYKTYPOIl MOBEPXHOCTH, 1 TIPH 3TOM OyJIET Ka3aThCst
PaccpefioTOUEHHOI1, HO He CYeTIMBOI», COOOLIAET apXu-
TekTop npoekTa S Hacpke. B o61iem npouecce KoMnanuu
P&Gen BPUK-[TU3AVH® Gouti HakoHel pazpaGoTaHbl
JBA MHAMBU/YAJIbHBIX COPTA KMPIHMYA PY4HOI (hOPMOBKM
BHICMOP Ha 0cHOBE YroJibHO-0eJ10ro 1 yroJibHO-NecTporo
LBETOB: «YTOJILHO-NIECTPbIe KNPINUM MPOJIOJIKAIOT KJlac-
CHYECKYIO raMOypPreKyto apXUTEeKTypy U3 000XKKEHHOro
KUPIUYA 1 OJIHOBPEMEHHO 1epedpachIBaloT CBOCOOPa3HbIil
MOCTHK B COBPEMEHHOCTB» , ONMCHIBACT HJICIO CBOETO GIOPO
SIn Hagpke. «J11st TOro 4To6bl MOAYEPKHYTH KOHTPACT

CBETJIOIO U TEMHOI'O MEXKY obonmun KApINU4YaMu, Mbl

OTyeTbl

PpeUININ YMEHBUIUTD JIOJO YIJISA B CBETJILIX MTIOBEPXHOCTAX
U3 KUpnu4a».

KoHTpacTHOe BrieyaTyieHne oT cacaja KpoMe Toro
TIOTYEPKUBAET odaopMnel-me KJIaJIK1 C TIOMOLIBIO CBETJIBIX
WJIM COOTBETCTBEHHO TEMHbBIX IIBOB. B HEKOTOPbLIX MECTax
BBICTYNAKOIIME OTACJIbHBIE PSAJIbI KHpanCﬁ TATAPYIOT
KJIACCUUECKYIO raMOyPreKyIo KIIafiKy ¥ IPHAIOT 0COOYIO
MIIACTUYHOCTD hacajty . PasHooGpasHo ohopmiieHHbIe Tpoe-
MBI ¥ BBICOKOKAUECTBEHHO U3IOTOBIICHHBIC OAIKOHBI CO3Ja-
0T OUYEHb NMPUATHYIO OO0 KAPTUHY , KOTOPasi ¢ NEPBOro

B3IJISI1A NIOAYEPKUBAET BbICOKMIT CTAHIAPT COOPYXKEHHUSI.

«JIn1s1 TOro 4TOGbI MOAYEPKHYTh KOHTPACT CBETIIOTO 1
TEMHOTO MEXJly 000MMU COPTAMU KUPIMYA, Mbl PELLINIH
YMEHBILIUTD JIOJIIO YIJIsl B YTrOJIbHO-6€J10M KUpHnye».

OOUCHbLIN KOMNNEKC B
BENrPALE, CEPBUA
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MpoekTnpoBatnue: ,,AA uzaitH“ ApxutekTypa: lOrocnas fuuy, Xacmuxa
A6y Enb Py6 Tpe6GbecanuH, Metep Crenbs, Munow
M n Bepa , Benrpap, Cep6us

mm Kepamuyeckas nnutka Roben ADELAIDE

Bogonornouwehue ca. 6 %

cromuue Cepoun Besrpaje Ob110 3aBepIeHo CTPo-

UTEJILCTBO HOBOT'O MPUMEYATENILHOr0 0(pUCHOrO

3nanus. CormacHo nuanam 610po A usaitnap-
XUTEKTYpa BbicTpoeHHbliT «Lurens Xayc» cocrout n3
JBYX 3JIETaHTHO 3aKPYIJIEHHbIX BBICOTHBIX 3[JaHUii U IPU
9TOM THIOJIOTHYECKN OMMPAETCs Ha 3HAMEHUTOE 3j1aHNe
«PnsTaitpon» («om-yTior») B Hbm—ﬂopke.

3nanne PrsTaitpoH, Mo-HeMeukn «1oM-yTor», 6bl10
BO3BefieHO B 1902 roly ¢ MCMOIBb30BaHNEM CTAILHOTO
HEeCYLIEro KapKaca, peBOJIIOLMOHHOTO JJIsl TOFO BPEMEHHU.
B cBsi31 ¢ ero HeOObIYHOI KIMHOBU/IHOI (hOpMOii 3[1aHKe
ynkarckoro apxurekropa Januens Xaacona Bepuxama,
BBICOTON 93 MeTpa, 1o ceil IeHb NPUHAIEXKNT K Hanbosee
U3BECTHBIM BbICOTHBIM 3/IaHUSIM B MHPE.

«J17151 TOro 4TOObI MOAYEPKHYTh COBPEMEHHOCTb
3/1aHUST U CO3/1aTh OJIArONPHUSTHBI KOHTPACT C OKPY>Kalo-
LIMMH 3aHUSIMU C MX YACTUYHO NMOCEPEBIIMMU IITYKATYP-
HbIMU (hacajiamu, y>ke K Hayay paboT Obli siceH BbIGOP B
MOJIb3y KPACHOTO KJIMHKepa.»

Cronuua Cep6un Beunrpaj, ¢ ero HaceneHnemM OKoso
1,3 MUIITOHA JKUTEleil, OTHOCUTCS K Hanbouee KPYIHbIM
meranonuicam Bankau. Te, KTo npuesXkaror clofa, XOTsT
MOMMMO 3aCJTy>KMBAIOLIEr0 BHUMAHNUSI CTApOro ropoja 1
3HAMEHUTOI KpenocTy Ha [lyHae mpexje BCero 0CMOTpeTh
Breuarysitommit Xpam Casitoro CaBBbl.

B HECKONBKMX COTHSIX METPOB I0XKHEE BbIjIalo-
IErocsi LEPKOBHOTO 3/laHNsl YK€ HECKOIIbKO MeCsIleB
B3IUISI] IAJaeT HA KaUeCTBEHHOE 3jlaHKe U3 KINHKepa,
MOCTPOEGHHOE COrNIACHO MpoekTaM 61opo 1A [lusaiinap-
XUTEKTYpa, OPUCHBII 1 TOProBblit Kommieke «Lurens
Xayc». AHcamOI1b, pacIosIo>KeHHbII B KBapTane Bpakap
Ha nepecedeHnn yau He6oitzuna u Pyguuuka, cocrout
U3 JIBYX Pa3jIMUHbIX IIECTU- U CEMUITAXKHOTO GONBLINX

Rében

BBICOTHBIX 3JaHUIT, KOTOPbIE HECMOTPS HA UX BBICOTY
rapMOHMYHO BIMCBLIBAIOTCS B PEUMYILIECTBEHHO IIECTH-
9TAXKHYIO XKUIIYIO 3aCTPOIKY OKPY>KAIOIEro MpocTpaH-
cTBa: «Bo BHyTpeHHEM NPOCTPAHCTBE B PACHOPSIKEHNN
nmeetcst 0koJ10 5500 KBaJipaTHBIX METPOB OOUCHBIX
MOMEILECHHUIT, KOTOPbIE MOXKHO HCTONB30BATh C PA3HBIMI
LeJISIMH, HA TEPPUTOPUN 3aCTEKJIEHHOTO MEPBOro 3Taxa
MbI MHTErPUPOBAIM KOMMEpUecKKe Mioaan» , 06ooiaer
9KCTUIMKALMIO TIOMEILeHNiT apXuTekTop npoekTa lOrocias
Slanu. 3asiBKa Ha MOA3EMHYI0 MAPKOBKY Oblla BbIMOIHEHA
pU NOMOILM NPOEKTHPOBaHKs 70 MECT CTOSIHKH.
XapakrepHbiM juist «urenb Xayc» siBnsiercst
CKYJBITYPHOE 3[aHUE C IBYMS] 3JI€TaHTHO 3aKPYTJIeH-
HBbIMU TOPLOBBIMU (hacajiaMi o CTOPOHbI NIEPeKPecTKa,
PACIONIOZKEHHOTO Ha ceBepe, KOTOPbIE ¢ MEPBOro B3rIs/a
CO3JAI0T MOCPEACTBOM FOPU3OHTANBHBIX JIEHTOUHBIX OKOH
JIErKo 3anoMuHatoleecs: BrieyarieHne. MeHbluee U3 Byx
3/1aHNIT CBOMM KIIMHOBUJIHBIM KOHTYPOM CTIOHTAHHO Haro-
MIHAET 3HaMeHuToe 3anne «Paaraiipon» B HL}O»I;IopKe.
Komrmeke obecrneunBaeT JONOTHUTEILHOE IPOCTPAHCTBEH-
HOE 1 apXUTEKTYPHOE CBOIICTBO MOCPE/ICTBOM CO3/IaHMsI
O>KMBJIEHHOTO MPOCTPAHCTBA MEXJLY ABYMsI 3[aHUSIMU, IPU
MOMOLIM MPOJIOJIXKEHUS! JIMHUN 3aCTPONKU CO CTOPOHBI
PACTIOIIOKEHHO F03KHEE 1 HAMPSIMYIO TPaHNYAILeil ¢ HUM
60osbHIIBI OPTONEINIECKOro NCCIE0BATELCKOrO 00-
LIECTBA, 4 TAKKE BO3BEJICHNSI CEJIbMOr0 3TaXa B KauecTBe

HEMHOI'O C/IBUHYTOI'O Ha3a/l NeHTxayca.

BENrPAL B NPOLUECCE U3MEHEHUA
TPAOUUWKN BCTPEYAIOTCA C COBPEMEHHOCTbHI

C ero y3KuMH 3aCTPOCHHBIMU YIIMLAMH U 3aCTPOITKOI1,
COCTOSIILEN U3 PAa3IMYHbIX 3MOX ONPEIeIeHHOr0 CTUIIS,
TUXMI1 XKUJoii paiion Bpakap oTHocuTcst K Han6o-

nee goporuM appecam benrpana. [Tocpegu paitona
HEeJIaJIeKo OT LeHTPaNbHOro Bok3ana B 1935 roay 3a
HECKOJILKO 3TarnoB ObL1 BO3BE/ICH 3HAMEHUTbII Xpam
Casitoro CaBBbl. MOHYyMEHTaIbHOE LIEPKOBHOE 3j1aHHe
SIBIISIETCSI CaMOIl 60JIbIION OPTOAOKCANILHON LEPKOBbIO
Ha BaskaHax v Kaxiblii roJi IPUBJIEKAET COTHU ThICAY
TYpUCTOB. B OKpecTHBIX nepeyJkax 3a npoule/jume
rofibl Pa3MECTUIIMCh MHOTOUYNCIIEHHbIE XOCTEJIb, Kade,
pecTopaHbl U Gapbl, Tak YTO C TOro MOMeHTa B Bpakape

TIpPUCYTCTBYET 6ypHaﬂ HOYHasA )XM3Hb.

ApxuTeKkTOphl NpUAIM GOJIBILIOE 3HAUECHUE BLICOKOKA-
YeCTBEHHBIM MaTepHanam: «JIjist Toro 4To0bl mojuep-
KHYTb COBPEMEHHOCTb 3/[aHHs] U CO3/IaTh OIaronpusTHbII
KOHTPACT C OKPY KAIOIMMH 31aHUSIMU C UX YaCTHYHO Moce-
PEeBLINMY IITYKATypPHBIMH hacajiamMu, y3Ke K Hauaiy paboT
ObL1 sICEH BBIOOP B MOJIb3Y KPACHOTO KJIMHKEPa», COOOLIAeT
IOrocnas Suuy, ube Bropo A, ocHoBaHHOe B 1996 rofy 1
HACUMTBIBAOLIEE B HACTOSIIEE BpeMsi 0KoIlo 80 coTpy/HI-
KOB, OTHOCHTCS K HAnG0JIee KPYIHbIM IPOEKTHBIM OPraHu-
3auusiv B Cepoun. «ITo cornacoBaHuio ¢ 3aCTpOMILMKAMK,
crpoutenbHoit oupmoit Tpromen Hekpernune us Kpaneso,
MBI CJIeNallid BEIOOP B MONb3Y KIMHKepHOU minTku AJTEJTA-
WJIE ot Pé6en B HopManibHOM hopmare».

Ha Gosiee panneii cTaaum pa3paboTKu GbIIO Mpexk/e
BCEro 3arIaHNPOBAHO TPAJMIIMOHHO BO3BECTU KIIAJKY
YaCTHYHO M30rHYTOro hacajia ¢ NOMOLILIO NOJHOTENbIX
Kupnuyeit. Vicnonb30BaHHbIe BMECTO 3TOTO MOSICKU B
MPOTUBOMOJIOXKHOCTb 9TOMY CAENAINA BO3MOXKHBIM YETKOE
yly4lleHUe MOBEPXHOCTH Oe3 lalbHeiiiero yiuepoa B oT-
HOILICHNN BHelIHero Bujia. «Ha cTponTernbHOI muommake
MOTPeGOBATIOCH TOJIBKO MPUKIIECUTh MOSCKH CIIELUATbHBIM
KIIeeM Ha HIDKeNexallyto o0JaMioBKy ¢acajja», coodiaer
IOrocnas SAuuny. «IIpu nomoly BbIGOpa aHTPALUTOBO-Yep-
HOTO TOHA LIBOB Y/IAJIOCh CO3/]aTh KAUECTBEHHYIO KapTUHY
cacapia, KoTOpast 3HEPrUUHO NOJUEPKUBACT CTUIIb 3[a-

HUs», TOBOPUT apXUTEKTOP.

«ITpu nomolu BbIGOPa aHTPALUTOBO-UYEPHOTO TOHA LLIBOB
YAAoCh CO3/1aTh KaYeCTBEHHYI0 KapThHY acajia, KoTo-
past SHEPTUYHO TOYEPKUBACT CTHIIb 31aHUS»

81



82

MY3EW B NO3AHHE,
WBEWLAPUA
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MpoexT b Bewra“,

Wcnonnutens: ,,0TTo Xy6ep Knukkep-Lneunans6ay Mm6X“,
Xepu3ay, Wseituapus

B OGbeKTHbIN KNUHKepHbIA kupnuy Roben LAUSANNE

weilgrau

Boponornouwenue ca. 1,5 %

«Mys3eii - 9T0 MUHCTUTYT, B KOTOPOM HY>KHO Tpe-
HHPOBATH 30PKOCTH B3IJIs/1A. H}OJII/I TIPUXOJIAT Ty/1a HE
MPOCTO J|JIs TOTO, YTOObI MACCUBHO NOTPebsiTh. Tpedyercst

AKTUBHOE Y4acTHE» .

a MPOEKT 37aHust (PUTTAPMOHMM B MOJILCKOM ropojie

Illeuyn pyat apxurekropo bapouuw/Beiira ns bap-

CEJIOHBI TIOJTYUrIT Harpajly IMeHH apXuTekTopa Muc
BaH jiep Poa, HanGonee n3BeCTHYIO €BPOIENCKYIO Harpajy
B 00J1aCTH apXUTEKTYypbl. He MeHee BneyaT/isionymm Ha
CerojiHs SIBJISIeTCsl HOBBIIT My3eil M3SILHbIX HCKYCCTB B
HiBeiapckom ropojie JlosanHa. 3aHue, BbIMOIHEHHOE U3
CBETJIO-CEPOro KJIMHKEPa, MIaBHLIM 00pa3oM 0603HavYaeTcst
TIOCPEICTBOM 9HEPTMYHO O(POPMIIEHHOTO MJIACTHHYATOrO

(hacasia, KOTOPBIiT PaCKPBIBAET COOPY3KEHUE TOPOLY .

5700 M?> KepaMI4ecKoil KIIMHKEPHOW MIINTKH,
338 cOOPHbIX 2/IEMEHTOB,
145 roToBbIX NepemMblyeK,

237 nepeKphITHil A7l MAHCAP/IHOTO 3TaXa

CoBGCTBEHHO rOBOPSI, OTKPBIThIN HECKOILKUMU HEJleNs-
M1 patee «My3eit U3SIIHbIX UCKyccTB JIO3aHHBI» JJOJDKEH
ObL1 ObITH BO3BE/ICH NMPsiMO Ha Gepery 2KeHeBckoro osepa.
BHe Bcsikoro comHenust, (hoH TakKe HaBEepHsIKa IIPOU3BET
6b1 yapyrommit appext. OpHako BMecTo aroro B 2011 rogy
ropoj cietas BbIOOP B MOJIb3Y CTAPOro yKe JaBHO HEenc-
TMOJTb3yEMOT O JIENO JIsl IOKOMOTHBOB, HAXOJISILIErOCs! B He-
MOCPEJICTBEHHOI GIIM30CTH OT JKEJIE3HOA0POKHOr0 BOK3as1a
B KQUeCTBE MECTOMNOJIOKEHUS 17151 HOBOI My3eiiHoi Mumn.
Takum 06pa3oM, 3eMellbHbIil y4aCTOK C 0OPATHON CTOPOHbI
HAanpsIMYIO FPaHAYUT C TPACCON JKENE3HOIOPOXKHOTO My TH 1
BMECTO BHJIa Ha 03€PO MPEKJie BCEro >KMBET MHJLYCTPUAIIb-
HbIM 0YapPOBAHUEM JIABHO MPOLISIINX [IHEH .

IMpu nomony reHepabHOro MlaHa Ui HOBOro KBapTa-
na nckyccetB «Ilmardpopma 10», Tak e Kak 1 MPU OMOLLA
TUIaHA IEPBOrO U3 TPeX IPEjlyCMOTPEHHBIX TaM 3[aHuUit
My3esl ocJie 001eeBPONeickoro KOHKypca, apXuTeKTyp-
HoMy Gropo Bapomm Beiira n3 bapcenons! 66110 nopyyeHo
cTponTenbeTBo. 1o npoiecTBuy BOCbMU JIET B HacTosiiee
BpeMsl ObI1 OTKPBIT UX LEHTP M300pa3snuTEebHOTO HCKYC-
crBa. [Tpn 9TOM 0GHAPYXKIIIOCH, YTO MPOSKTHPOBLINKI
HENpeB30ifIeHHO CyMeJ BOCTIOJIb30BATLCSI HEOObIYHBIMU
KauyeCcTBAMU HE COBCEM NPOCTOro MecTonosoxenus. Mexoys
13 MECTOMOJIOXKEHHS 1 MHTPUTYIOLLEiT HCTOPUN JIAHHOI Tep-
PUTOPHH, BO3HUK CBETJIbIi1 KOPIYC 3[JaHKsl U3 KIMHKEPHOTO
kuprmya, noutu 150 MeTpoB VIMHOM, pa3BePHYThIN CUM-
METPUYHbIM TJIACTUHYATBIM (hacajioM Ha ceBep C OKHAMM,
HaIpaBJIeHHbIMK B CTOPOHY roposa. HanpoTtus, co cTroponb!
TPACChI JKEJIE3HO0POXKHOIO MyTH CTPOCHNE NPAKTHYECKH

exemplum | MAGAZIN FUR KLINKERARCHITEKTUR

TIIyX0€, UIst TOrO YTOObI M30JMPOBATH 3[JaHNE OT LIyMa
SKEJIE3HOJIOPOSKHOIO TPAHCIIOPTA. BBITSHYTHII CIUIOIIHOM
chacayy mpepbIBaeTCsl TONLKO OCTATKAMY MPUHAJUIEXKALLETO
erie 19 BeKy KpbITOro NeppoHa ¢ ero GOJbLIMM CBOYATHIM
OKHOM, KOTOpOE BbIjleJIsieTcs nocepejte acaya.

TTpu MOMOLIM KOHTPACTHO TPE/ICTABICHHOrO COYeTa-
HHSI CTAPOrO U HOBOTO MOJIYYAETCsI HE TOJIBKO MPUBS3KA
K NPEsKHeMY NMPOMBILITIEHHOMY NPUMEHEHHUIO 3[]aHNsl, OHO
TakKe (HOPMUPYET CTHITb MAHOPAMHO CKOHCTPYHUPOBAHHOTO
BECTUOHOJISL, [/le OOJIbLIASE OKOHHAsSI IEPEMBIUKA B TO Ke
BpeMmst onpefiensier hopmy notosnka. Hanpsimyro npumbikast
K ¢poiie, eAnHOe 1eNIoe COCTABIISIOT GUOIMOTeKa , KHUXKHBIA
MarasuH, JIEKIMOHHBII 3411, a TaK)Ke KOMHATA MPOeKTa /ISt
CEeMUHAPOB 1 KPATKOCPOYHbIX 3KCMEPUMEHTANIBHBIX BbICTA-
BOK, Ha 000X BEPXHMX 9TaXKaxX My3esi K HUM TIPHMBIKAIOT
TOMEILEHNUSI /ISt TIOCTOSIHHBIX M CMEHHBIX SKCITO3MLIHIA.

Ipeskye Bcero, HEOOBIKHOBEHHO JIETATILHO BbINOIHEH-
Hbli1 ceBEPHBII (hacaji cO CTOPOHbI HEJJABHO CO3/IaHHOI OT-
KPBITOIT IIIOLIAN, KOTOPbIiT CBEPXY IOHU3Y ONPEfEISIeTCs
22-MeTpPOBbIMU MIIACTUHYATBHIMY IUIsicTpamu. Kaxast u3
BBICTYNAOIIMX Ha 1,5 MeTpa CKOHCTPYNPOBAHHBIX TJIACTHH
C QHAJIOTMYHBIM MHTEPBAJIOM B 1,5 MeTpa ICIST BbITSHY ThIi
KJIMHKEPHBIi (hacaji ¥ NPensiTCTBYIOT NPOHUKHOBEHUIO Mpsi-
MOTO COJIHEYHOro cBeTa B 37aHue. [1pu 3ToM cBeT0-cephblit
LBET KJIMHKEPA B JJOCTATOUHOI MEPEe OTPAXKACT PACCESHHbII
CBET BO BHYTPEHHUX nomelleHnsix. [1pu HacTymieHnu
TEMHOTBI TTUJISCTPbI HATIPOTUB PACCEMBAIOT CBET, KOTOPbIil
VCXOJIUT M3HYTPH 3[1aHNs1, 1 TAKUM 0OPa30M CO3AAI0T
NPUSITHYIO, MOYTH MAarHYecKyto CBETOBYIO aTMOCepy Ha
HEJIaBHO CO3JIaHHOI IIOILA/I MEePej] My3eeM.

J1nst Gosiee TOYHOTO ONpEJIENIEHNsT Wjlen apXUTEKTOPOB,
KaCaoLIecst MX MHUBUYAJIbHO CO3[aHHOTO KIIMHKepa
«B cepoM HanpasJIeHHI» , HEOJTHOKPATHO ObLIN IPOM3Be-
JIeHbI HOBBIE OTBITHBIC 0GXKUTH. [Ipy 3TOM B lasibHeliIeM
CTPYKTypa MOBEPXHOCTH M LIBET KJIMHKEPA yJIyUlIaINCh 10
TeX Mop, NoKa He ObLI NOJyYeH XKeJlaeMblil pe3ynbTaT. 1o
GBI POLIECC MHTEHCUBHOM COBMECTHOI paboThI BCEX JINIL,
YYaCTBOBABLINX B Pa3pabOTKe HAPY>KHON KOHCTPYKLMK
3J1aHUsL, JIO TOTO MOMEHTA, II0OKa He ObLT U3rOTOBIIEH COOT-
BETCTBYIOILMI OPUrMHAILY NMPOGHKIil o6pasel. [TocpeacTeom
9TOI HATVISTHON MOJIeN ¢ 0OLEKTOM U3 KIMHKepa, 38 3T0
BpEMsi OKOHYATEJILHO ONPE/IEICHHbIM,, ObUTH MPUHSTHI
MOCJIe/IHIE PELICHUs] APXUTEKTOPOB 1 3aCTPOIILMKOB B
OTHOILICHNH: L[BETA OKOH, 3aTHPKU 1 OETOHA, OKOHHBIX
COC/IMHEHUI U APYTUX eTalleil UCTIOJHEeHUs.

TIpeaBapuTenbHO N3rOTOBIEHHBIE MUJISICTPBI, pa3pado-
TaHHble KomnaHnueil Pé6en ITnanynrcCepauc 10 Menbyaii-
LIMX JIeTaneil, Kaxjiasi TONMHON JULIb 24 CAaHTUMETpa 1
CIPOEKTUPOBAHHBIE TaKUM 00Pa30M, YTOObI BbIEPKUBATH
3emueTpsiceHne, ObLIM MOKPBIThI KEPAMIUECKOIT U KITMHKEP-
HOI IIIUTKOI 001e miomagsio 5700 M2, B uenom Obum
M3roTOBJIEHbI 338 COOPHBIX 3JIeMEHTa UPUHOM OT 1,5
10 4,5 meTpa n BbicoToit oT 2,0 10 6,7 MeTpa. JTononHu-
TEJILHO HA CTPOUTEJIbHYO TUIOIIA/IKY ObIIN JOCTABICHbI
145 roToBbIX nepeMblyeK U MOJIOKOHHUKOB, a Takxe 237
TIepeKPhITHIi 111 MaHCapAHOTo 3Taxa. Okomo 5800 m?
OCTaBLIMXCS TPeX hacaoB KOpIyca ObLM TPAJMLMOHHO

BO3BEJICHbI U3 KUpIHAYya.

«MBbI y6esKfieHbl B TOM, UTO OOILIECTBEHHbIE 3[aHMs,
TaKye KaK My3eH, TeaTpbl UM KOHLUEPTHbIE 3aJ1bl, 00s13aHbI
CO3/1aBaTh /IS BCEX MOCETUTEIEN TPUBJIEKATEIbHOE

MPOCTPAHCTBOY.

«MBI MCKany TIOJIXOAIINIT HaM KIIMHKEP 110 Beeit
Esporne. B KoHIe KOHIJOB MbI OGHAPY KUK €70 B KOMITAaHUN
Péden».

5 BONPOCOB ®ABEPULMNO BAPOLLUK U ANBBEPTO BEUTA

Hogb1it KBapTasn my3ees B JIo3anHe 10JKeH GbLI
TMOMHMMO 3aNIAaHNPOBAHHOTO BAMM LIEHTPA W300pa3u-
TeJIbHBIX MCKYCCTB TaKKe BKJII0YATh My3eii (poTorpa-
¢un n my3eit Ju3aiiHa ¥ NPUKJIATHBIX HCKYCCTB, 062
M3 KOTOPBIX ObLITH OCYIIECTBICHBI COTIACHO MIIAHAM
apxutekTopa Aiipeca Mareyca u3 JIuccagona.
Kakyio neis Bbl npeciieoBaii npu pa3pagoTke
reHepajbHOrO MJIAHA J7Isi HOBOH MM MCKYCCTB?
®dabpunmo Bapouuy: Mel y6exjieHbl B TOM, 4TO
OOLLECTBEHHBIC 3[JAHMsI, TAKME KaK MY3€H, TeaTpbl

WM KOHIIEPTHBIE 3aJIbl, 00513aHbI CO3[1aBaTh /ISl BCEX
MOCETHTEJIei MPUBJIEKATEIbHOE NPOCTpaHcTBO. [ToaTomy
HaM ObUIO BaskKHO HANPSIMYIO CBSI3aTh KBapTal My3eeB

B Jlo3aHHe ¢ rpaHMyalleil K BOCTOKY MPUBOK3AJIbHON
TUIOLIA/IBIO JUTIS TOTO, YTOOBI CO3AATh HEMpepbIBHOE
00LLECTBEHHOE MPOCTPAHCTBO, BOKPYT KOTOPOTO CrPyII-
MUPOBAHbI HOBBIE My3€H - IIOJOGHO TOMY, KaK B Cllydae ¢
ranepeeit Y dduum Bo @nopenuun. K coxanenuro, s
9TOro MOTPeGOBATIOCH CHECTH PaHEeEe MMEBLIMECS Ha 9TOM
yuactke 37aHust 19 Beka. Tem He MeHee, ojiH hparmeHT
CTapoOro KpbITOro NEPPOHa Mbl COXPAHMIIN 1 BKITFOUNIIN
B HAIII [IPOEKT, TAK YTO MaMSITh O MPEKHEM IPUMEHEHHH

COXPaHMIIACh.

IMoyemy Bl pemnin Ucno/ib30BaTh cepblil KIMHKeP
IUISI HAPYKHOW OTAENKN?

Ann6epro Beiira: Y>ke Ha KOHKYpCe Mbl IPEJTIOKNINA
Cepblil KUPMNYHBII (hacaj] B COYETAHNN ¢ OETOHHBIMU
MOHTa>KHbIMU O710Kamu. Pacajibl U3 060KKEHHOIO Kup-
MMYa HATIOMUHAIOT O MPOMBILIJIEHHOI HCTOPUH JITAHHOTO
MECTa 1 OTHOBPEMEHHO TPUIAIOT 3[aHHIO TMHAMUYHYIO
TEKCTYPY. 3aTeM MbI HCKAIIM MOAXOMSIIMI HAM KIIMHKEP
no Bceit EBpore. B KOHIIE KOHIIOB MbI OGHAPY>KUJIN €10 B
komnanun Peé6en. IIpyu 3ToM HaM MOCYACTIMBUIOCH CO-
BMECTHO NOPaboTaTh C MPENPUITAEM, KOTOPOE OXOTHO
MPUHUMAJIO HAILIM NPEJTIOKeHNs U njien. PakTHyecKy Mbl
pa3paboTanu JaHHbI MPOEKT coBMecTHO. [Toarorosu-
TeJIbHbIe PaboThI MO hacajly 3aHsUIM MPUMEPHO JBA Oj1a.
J171s1 TOro 4TOGbI HANTH MOXOJISILIMIA HAM KJIIMHKED, Mbl
M3rOTOBUIIM OYEHb MHOTO MPOOHBIX 0OPA3L0B PA3IMIHO-
ro pa3mepa, pa3MYHbIX LBETOB, C PA3INYHbIMI BUAMU
3aTUPOK. HU B OJIHOM JIpyroM HallleMm NpoeKTe Mbl He
TPATHIIN TaK MHOTO BPEMEHM Ha KOHKPETHBIIT acrekT. 51
JlyMato, 4To B Oyjiyiiem OyjieT elie G0ublie TaKoro Tec-
HOT'O COTPY/IHUYECTBA MEK/1y MJICHHBIM BJIOXHOBUTEJIEM
1 TIPOU3BOJIUTEIIEM .

Ha ocHoBanum Kakux Kputepues Bol npunnmann
peuenne?

AnsGepto Beiira: B KoHeUHOM cueTe Mbl MOMBITATINCH
NpujaTh MaTepUaTy MHAMBUYATbHOCTb MOCPECTBOM
6apXaTUCTOI CTPYKTYPbI TOBEPXHOCTH U ClIErKa
HepoBHOTo 11Ba. [Tocsie MHOTHX MOMBITOK MbI CETIANN
BBIOOD B OJIb3Y CEPOBATOrO OTTEHKA GEJIOro LBeTa ¢
JIerKUM 6exKeBbIM OTTeHKOM. ITpekpacHo B 3TOM TO, YTO
LBETOBOIT 9(h(HeKT MEHSIETCs B 3aBUCHMOCTH OT TajIeHUst

CBETa U BDEMEHU JIHS .

BaxkHbIM 3]1eMEHTOM 3/1aHUs1 SABJISIOTCS BePTUKATb-
HbIe MIJISCTPBI C CEBEPHOI CTOPOHBI.

Ann6epro Beiira: ITpy moMoum 3THX BepTUKaNlb-

HBIX TIJIACTHH MbI CO3HATETILHO XOTEJM HAapyIINTh
MaCCHBHOCTb KPYITHOIO MOHOJIUTHOTO KOPIyCa 3/1aHust
1 OJIHOBPEMEHHO NPEJIOTBPATUTE MONAJJAHKE TIPSMOro

COJTHEUHOTO CBETa B 00JIaCTH 3/1aHus, 1yBCTBUTEJILHBIE K

csety. [Ipu HaCTYNIEHNN TEMHOTbI IJIACTUHBI HANPOTHB

CITyXaT B KQUeCTBE NMPOEKIMOHHOTO 9KPaHa Jis TOro,
4TOObI HEMEJVICHHO PACcCesiTh CBET U3 BHYTPEHHEro

TPOCTPAHCTBA HAPYXKY M UCIOJIL30BATh €ro.

J1Jist TOro YT0GbI BBICTPOUTH MUIISICTPbI, HAMU GbLIN
TIPMMEeHEHbI KPYNHbIe FOTOBbIE 3JIEMEHThI...
Dadpuimo Bapoum: [1a, 3T0 661710 0YEBU/IHO: BEP-
TUKAJIbHbIE 3JIEMEHTbI BLICOTO J10 22 METPOB, a 3TO
3aBUCUT GOJIbLIE OT TOYHOCTH, YeM OT OYaPOBAHUS
PpyuHoit padoThkl. [TISCTPhI COCTOST U3 YETHIPEX YacTeit,
KOTOpbIe 3aTeM Oblin coOpanbl Ha MecTe. EctecTBeHHO,
CBOIO POJIb TIPU 3TOM TAKXKe ChIrpajiv (pUHAHCOBbIE
npu4nHbL. M1 HeCMOTPS Ha pasHbIe 1aThl TPOU3BOJICTBA,

Pa3IMYHbIE SNEMEHTBI NNPOAEMOHCTPUPOBAJIN OJUHAKO-

BbII BHEIHUI BUJT.

B npouecce

He Tonbko cdopma u coiepskane My3est U3SILHBIX
nckyccTB B JIo3aHHe, HEMOCPEICTBEHHO MOCTPOCHHOTO
Ha Tepputopun Oyayuero Keaprana mysees [Tnardop-

Me 10, sBISIIOTCS MCKYCHBIMU, €10 UCTIOJIHEHHE TaKXKe
cpasy mpejicTaBisieTcst TakiuM. Tak Kak 3a TaKUM eJJUHbIM
1 KQKYIIMCS SICHBIM Ha CETOJIHSILIHUIL IeHb CBETIIbIM
KIIMHKEPHbIM (hacajioM CHpsiTaH KPONOT/IMBbIA 1 OUCHb
NOJIPOOHBIN MPOEKT.

C Toro MoMeHTa, Kak apxuTekTypHoe 6topo Bapou-
uBeiira u3 Bapcenons! Berpamu Koukype B 2011 rogy
Ha BBIMOJIHEHNE CTPOUTENLCTBA My3est U3SILIHbIX UCKYCCTB
B JIo3aHHe, MHOTOE NPOM30IILIO HA TEPPUTOPHH ObIBILIEH
JKeJNe3HOJ0POKHOI cTaHuun. C TOUKM 3peHusl 3CTETUKH, a
TaKXKe C TOUKM 3PEHUS TEXHOJIOTMU U3rOTOBJICHUS , TPe6O-
BaHMsI K HOBOMY MPECTIKHOMY TIPOEKTY ropojia Ha Gepery
ZKeneBckoro o3epa ObLTM OUeHb BLICOKMMU. Pacnionoxenne
3/1aHUs MPSIMO HA JKEJIe3HOJOPOKHBIX Iy TSX MOBJIEKIIO 3a
c000i1 MOSIBIIEHNE CTPOrUX HOPM MPOTHBOMOXKAPHOIT 3ally-
Thl, COOJTIOAEHIE KOTOPbIX ObIIO BBIMOIHEHO MOCPEICTBOM
NpUMEHEeHNsl KIIMHKepa. B To e Bpemsi period B KaHTOHe
Bo cunraeTcst ceiicMOOMaCHbIM, UTO OKA3aJ0 3HAYMTEIbHOS
BJIMSIHUE HA CTPOUTENLCTBO 84 MUISICTPOB HA CEBEPHOI
cTopoHe 3j1aHus. Takxke 6e3 3Tofi CII0XKHOCTU OHU He
ObITN Obl OCYIIECTBIMBI PU MOMOLIH KIIACCHYECKOTO
cnocoba BO3BE/ICHHs CTEH, C MX M3SILHBIM (hacaiom B 24
CaHTUMETPa, IMPUHOH B 1,49 MeTpa 1 MOJHOM BLICOTOM
nouTy B 22 MeTpa. PaGoTa ¢ eluHNYHBIMI TOTOBBIMU 3J1e-
MEHTAMH U3 KUPINUA, & TAKXKE XaPAKTEPHO BbINOJIHEHHBIMI
OropamMu M aHKEPHbIMM KperyieHnsIMU hacajia, HeCMOTPSI Ha
HeOJIaronpusiTHbIe 0OCTOATENLCTBA, CENATa BO3MOXKHBIM
UCTOJIHEHNE B COOTBETCTBHH C 3CKU3HBIM TIPOEKTOM.

Meskjty nepBoii 3asiBKOI Ha pa3paboTKy MpoeKkTa B
2014 rofy ¥ noCEIHUM COTJIacoBaHieM oOpaslia KUpnuya B
koHue 2016 roga pykoBoauTe b MpoekTa B 6topo Bapoum-
Beiira, Iutep Succenc, Muoro pas esaun u3 bapcenons! Ha
cepep I'epmanun, rae Haxopurest npeanpusitue Peden. s
6oJ1ee TOYHOTO ONpeyeIeHNsT eH APXUTEKTOPoB «B cepom
HarnpaBJIeHNN» HEOJHOKPATHO ObIIN NPOM3BEJEHbI HOBbIE
oGskury. [Tpn 5TOM B IANIbHEIIIEM CTPYKTYpa MOBEPXHOCTH
1 CMEILMBAHKUE KPACUTENel Yy IlIaiich 10 TeX Mop, MoKa
He ObLI N0JTyYeH XKeJlaeMblil pe3yJIbTar.

D710 ObLJI MPOLECC UHTEHCUBHON COBMECTHOM PaGOThI
BCEX JIN], yYaCTBOBABILNX B Pa3paboTKe Hapy KHOI
KOHCTPYKLMH 3[JaHusL, 10 TOFO MOMEHTa, noka B mapre 2017
rojia He ObIJ M3rOTOBJIEH COOTBETCTBYIOIMI OPUTHMHATTY
npoGHkIii o6pasel. [TocpecTBOM HarssiHOM Moien
pasmepamu 547 x 4,75 x 4,50 meTpa OblM NPUHSITHI
MOCJIE/IHAE PEIeHNs] ADXUTEKTOPOB U 3aCTPOMILIMKOB B
OTHOILEHHH: L[BETA OKOH, 3aTHPKHN 1 GETOHA, OKOHHBIX
COE/IMHEHNIT 1 APYTUX JIeTaNeil, OHN MOTJIN ObITh MOKA3aHbI
B COBOKYMHOCTHU C KOHCTPYKIMOHHBIMI TOYKAMK MPUBSI3KH
1 06CY3KJICHBI «TIPSIMO Ha 00beKTe». C 9TOro MOMEHTa KOM-
nanust PEGen Hauana aeTanbHOe NPOEKTUPOBAHUE FOTOBBIX
3JIEMEHTOB, & TaKXKe NPOU3BOJCTBO KUPNNYA, KOTOPbIi
TIPUJIAJT 3[IAHHIO MY3€sl €FO CErOJIHSILIHII BHELLHMIT BIJL.

ITpoexT 1 NPOM3BOCTBO
«Hamm C60prle KOHCTPYKIIMH BCETJIa CBA3aHbI C
Tpa}lHuMOHHOFI Kle'll/l‘lHOﬁ K.TIaJ:lKOljl - MbI HE XOTHUM MMO3BO-

JINTh BO3POJINTHCS MMAHEIIbBHOMY CTPOUTENILCTBY . 3ue(:b MbI

OtueTbl

XOTHM MOATBEPANTD, YTO HEBO3MOXKHO ObLIO MPOAOIIKATL
BBIMOJHSTH KJIAJIKY KJIaCCUYECKUM CIOCOGOM, TO €CTh
TPEXKJIe BCEro B KOHCTPYKTUBHOI 00JIaCTH» — Pa3bsCHSIET
Xoper KiokreTep, pyKOBOJUTEb CITy>KObl TPOEKTHPOBA-
HUS B KOMIaHUU PEGeH, paboTaroLImit Ha 3TOM Npenpusi-
™K yxe 32 roja.

DTO CTPOUTENLHOE COSAIMHEHNEe 0OHAPYKUBACTCS TaK-
Ke B My3see u3siiiHbIX UCKycCTB B Jlo3aHHe, rjie roTOBble
3JIEMEHTBI U3 KUPNUYA JIOTOJHSAIOT OrMOaloILyto OHOPSIjI-
HYIO NepeBsi3Ky Knajku. OCHOBHBIM ITyHKTOM, KOTOPbIit
0COOEHHO UHTEPECOBAJI APXUTEKTOPOB, ObLI O BO3MOXK-
HOCTH €/IMHOOOpa3Hblii, 6eciioBHBbIi BUJ (hacajia. 3pech Ha
TNIepejiHeM TUTaHe MPEesK/e BCero Oblila NepeBsi3Ka IBOB B
MeCTax NPUMBIKAHUS MEXKly MOBEPXHOCTHIO BHEILIHUX CTEH
1 BbICTYNaMu nuisicTpa. B npoekre sra 3aj1aua Oblia perue-
Ha Jjo6aBeHneM MuscTpoB. KiMHKephbl Ha meperopojikax
LIMPUHON OKOJIO 1,5 METPOB nepeMeraich BHe 00bIYHOTO
OCHOBHOI'O MOJyJIsl KUPIUYHO# KJIAJKU 1 JI0JIKHbI ObIIN
ObITh CMIELMATLHO MOIOTHAHBL. [OpU30HTANIBHBIC PaCIIMpPH-
TeJbHbIE BBl MEX/Ly OT/ENbHBIMU TOTOBBIMH 2/IEMEHTAMI
GBI M3JIMIIHUMU B CBSI3M C BBICOKUM JIABIICHUEM, KOTOpPOE
9JIEMEHTbI OKa3bIBAIOT JIPYT Ha JIpyra.

Ilo npuunHam 06pabOTKYU U JIOTUCTUKY ObLT CeNIaH
BBIOOD B M0JIb3Y pasfieNieHusi 84 MAISICTPOB Ha YeThbIpe YacTu.
B 11eJ10M 3an1aHIpOBaHoO, MPOM3BE/ICHO 1 JIOCTABJIEHO Ha pac-
crostue cBbiiile 1400 kunomeTpoB 338 rOTOBBIX 37I€MEHTOB
wmpuHoit ot 1,49 10 4,5 merpa u Bbicoroit ot 2,00 10 6,7
metpa. Kpome Toro, 385 nepembluek, TOIOKOHHUKOB U niepe-
KPBITHIT 17151 MAHCAPAHOTO 9Taxa. B To Bpemsi Kak mocneHne
3aKperIeHbI 38 KJIACCUYECKMM aCCOPTUMEHTOM FOTOBbIX
9NIEMEHTOB 13 KUPIMNYA, B CITy4ae ¢ JIeMEeHTaMH MIJISICTpa
Peub MAET O MHOJKECTBE BAPMAHTOB CMEUMAIIBHBIX MPOEKTOB.
Kaxiplil 271eMeHT 3aBUCUT OT MO3aJ| PACMOJIArAOIXCST
WIN MIPUIIEXKALIMX TPOEMOB B (hacajie ¥ NX aHAIOTMIHO
BAPBUPYIOLINXCS MOHTAXKHBIX TTyOuH. UepTesk s npou3-
BOJICTBA CTPOUTEJILHBIX PAOOT, KOTOPBIl NpejicTaBIseT AHKe
XOHKe, pyKOBOJIUTEIIb IIPOEKTa B KoMnaHuu PébeH, obnaja-
1omast 30-JIETHIM OMBITOM B POEKTHPOBAHNH 1 POU3BOJI-
CTBE FOTOBBIX KMPIMYHbIX KOHCTPYKLMI1, TOKA3bIBAET BIIe-
YaTISIIOLLYIO cucTeMy u3 1idp 1 6yks: 338 anemMeHToB Ha
YeThIPEX MIIOCKOCTSIX, 00aBIIsieT 0603HAUEHHs THIA OT A JI0
J, KOTOpbIe yKa3bIBAIOT, KAKNE aHKEPHbIE KperieHnst hacajia
NPUMEHSATH B COOTBETCTBYIOLIEH KaTeropuu NOMEIICHHIA .
CrieqytoT JaTbHElIMe CTeNeHN ACTAN3ALMN TS YKIIaJIKN
3aLUUTHBIX TPYO, MPEHA3HAYEHHDIX /sl 3/IEKTPONPOBOJIKU B
PA3IMYHbIX 30HAX 3[aHNs].

TeM BpeMeHeM y3Ke OKOJIO COPOKa JIeT KOMIaHWst
P&6eH npon3BoANT rOTOBbIE KUPIUYHbIE KOHCTPYKLNH,
OJIHAKO HECMOTPSI Ha TO, YTO TEXHMKA HA CCrOfHSILIHMIA
JIeHb YTPOLIAeT KOe-4To, 3a MX MPOYKIKeEN MO-TPexKHeMy
CTOUT MHOTO PY4HOIT paGOTbI. [IeBATH MECSILEB ATUIOCH
MPOM3BOJICTBO 3JIEMEHTOB 15l CTPOUTEJILHON MIIOIAJKI
B Jlozanne. O01ee KOJIMYECTBO KIIMHKEPOB JI1sl TPOEKTa
— 5700 KBajipaTHBIX METPOB /IS PeaTn3al|y MAISICTPOB 1
5807 KBajipaTHBIX METPOB J1JIsl OCTAILHOTO 3/[aHNsl — ObLIH
TMPe/IBAPUTEITHHO M3rOTOBIIEHbBI 38 OJIH LHKJI, YTOOBI TapaH-
THPOBATh IMHO0Opa3Hoe LBeToBOe oopmienne. Ha 3aBoge
KBAIM(ULMPOBAHHBIE paboUne MOArOTOBUIN HAPE3aHHbIE 10
25 MIIIIMMETPOB KIIMHKEPHbIE TUIMTKU Ha GOJIBLIMX CTOJAX
B COOTBETCTBUM C MPOEKTOM. ITocpeicTBOM 3ajlaHHBIX Ha
BbICOTE (DUKCUPOBAHHBIX TOYEK OHM YCTAHABIMBAIN CMEH-
HOCTB, TAKIM 3Ke 00pPa30M KakK MpH KJIACCHIECKOM Criocode
KJIQJIKM B TOPU30HTAJILHOM Hanpasnenn. OHu oGecneunBamm
PaBHbIE 3a30pbl MEXK/ly KUPNUYAMU NIOCPE/ICTBOM YKJIAIKK
CYKEHHBIX JIEPEBAHHBIX OGPyCKOB. ITpHuKHOI J0MyCKOB Ha
PpasMep SBISIETCS TO, YTO KMPIUY TIPEJICTABIIsIeT cO00ii Mpo-
JYKT €CTECTBEHHOIO MIPOUCXOXKJICHHUS], I03TOMY 3TH 3a30Dbl
BapLUPYIOTCS B MUTIMMETPOBOM jianasone. [1yst chacaja
MIISICTPOB IIMPHUHOI 24 CAaHTUMETpa KIIMHKEP BbIPe3aln
B (hopMe OYKBbI «U» 1 TaKNUM 3Ke 00pa3oM B 310l hopme
nomecTum. [Tocne yknajku apmMarypbl, cTskek (acajia
1 TPAHCTIOPTHBIX AHKEPHBIX KPETJICHMIT, @ TAKXKE 3a/TMBKI
¢opMbI PU MOMOLLIM MOHOJIUTHOTO GETOHA, YJIOXKEHHbIE
TUIATKY OBbIIM MPOYHO OKPY>KeHbl 10 MummmeTpamu 6eToHa.
CrietyanbHo Jist 9THX paboT KBATM(UIMPOBAHHbIE CrieLy-
ANUCTBI MO YKJIAJKE TUIMTKY OKJISUIN BEPXHUE CTOPOHbI
3IIEMEHTOB B COOTBETCTBUM C JIOCTATOUHBIM BpEMEHeM
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CYILKH IPYTHMU TUTUTKAMU JIs TOTO, YTOOBI MOy YUTh
€/IMHOOOPa3HbIil TpeXrpaHHblit (hacaj musicrpa. Tobko
TOIJIa TOTOBBIE 3JIEMEHTBI OOIIMM BecoM 1,525 TOHH ObLn
BBIBE3EHBI C TEPPUTOPHH 3aBOJIA.

«¥Y Hac «ITpoeKT» OTHOCUTCS K KOHCTPYUPOBAHUIO
TOTOBBIX 3JIEMEHTOB (hacajia. B To ke Bpemsi Mbl 3aHUMaeMcsi
COTJIACOBAHMEM Pa3peLIeHNs] K OTIPABKE, TEXHUIECKUM
KOHTPOJIEM U IPOBEPKAMH, IPABUJILHBIMI YCIIOBUSIMU Xpa-
HEHUsI, TIOPSIFIKOM MOCTABKH, TAMOKEHHBIMHU TOLITTHHAMY 1
BCEM, YTO K HUIM OTHOCHTCS. 151 TAKOTO KPYIHOTO MPOSKTA
HEOTBEMIIEMbIM SIBJISIETCS OTJIAXKEHHAs JIOTMCTUKA» , TOBOPUT
XOHKe, Ha YbeM MMCHbMEHHOM CTOJIE OTCIICXKUBAIOTCS BCe
aTanbl. Okono 100 rpy30BbIX aBTOMOGHIIEN AOCTABUIN TIPEf-
BapUTENILHO OTCOPTHPOBAHHBIE M HAJIESKHO 3allMILEHHbIE FO-
TOBBIE 3JIEMEHTBI HA CTPOUTEIILHYIO TIIOLAAKY B JIozaHHe. B
9TOM COCTOSITIO MACTEPCTBO (PUPM-UCTIONHUTENEIT B TOUHOI
YKJIa[IKe FOTOBbIX 3NIEMEHTOB. DNEMEHTbI ObLIH MOMEILEHbI
B BEPTHUKAIbHbIE JIECA BLICOTON 22 METpa U JI0 CaMOro Hu3a
ObI7M NIEpeMEILEeHbl Ha NPEIHA3HAYEHHOE 171 HUX MecTto. Po-
TOrpaun CTPOUTENBHOI IITOLIA/IKH AEMOHCTPUPYIOT, Kak
PaGOTHUKM OCTOPOKHO OOPAILAIOTCS C OTPOMHBIMU CTPOM-
TEeNbHBIMI KOHCTPYKLMSIMU, 3TO BCE KaXKETCS BUPTYO3HbIM
TaHLEM MEXK]Ly Cuiami. BUpTyo3HOCTb MpOsIBUIACh TakKKe
BO BpeMsl IIPEOJIOJICHNSI SI3bIKOBBIX 6apbepoB: OOIIEHNE Ha
AHIIIMICKOM, (DPaHILy3CKOM, UCITAHCKOM M HeMelKoM — My-
3€i1 U3SILIHBIX UCKYCCTB B CAMOM TNPSIMOM CMBbICJIE SIBIISIETCSt
COBMECTHBIM TIPOEKTOM.

«Harm c60pHbIe KOHCTPYKIMK BCET/la CBA3aHbI C Tpa-
JIMLIOHHOM KUPIYHON KJIAJIKOI - MbI HE XOTUM MO3BOJIUTH
BO3POJIUTHCS MAHEILHOMY CTPOUTEINLCTBY . 3/1eCh Mbl XOTHM
MOJITBEPANTE, YTO HEBO3MOZKHO ObIJIO MPOJIOJIKATE BbINOJI-
HSITh KJIQJIKy KJIACCHUYECKNM CIIOCOOOM, TO €CTh MPEXK/e

BCEro B KOHCTPYKTUBHOII 001aCTH» .

MHOTFOKBAPTUPHbBIN XUNOW
OOM B BEPTUIWI-TMTAOBAXE,
FEPMAHUSA

= CrpaHnuua 50

Mpoek WXMA+Ap: yp“, KénbH, I

mm [nuTka pyyHoii popmorku Roben MOORBRAND

lehm-bunt, NF

Boponornowenue ca. 11 %

Y POEKTUPOBAHMH [IBYX3TaXKHOTO MHOTOKBAPTHPHO-
ro jjoma B beprum-I'najtaxe KENbHCKUM apXuTeK-
Topam u3 61opo XITA+ yjanock NpuHsTH JOCTOMHOE

TIOAPaYKaHNs! PELIEHKE [Tl COBMECTHOTO MPOXKUBAHMS

PasyinyHbIX TOKOJIEHUI .

«MBpI cpa3y ObIIN BEYaTIeHbl PYCTUKAILHBIM CTHIIEM PyU-
HOI1 paboThI JaHHOrO Kupnuya. Kpome Toro, o cocrasisier
3aXBaTBIBAIOIMII KOHTPACT C MPE3K/IE «TeXHIIECKIMI» 3JIe-
MEHTaMU 13 CpaKTyPHOl"O 0OeToHa 1 OHMHKOBHHHOﬂ cTanm».

H3-32 n3MEHEHHOro 06pa3a KM3HU 1 MPOrPeccupy-
HOLLETO CTApEHMs HALLIErO O6LLISCTB21 TEMa COBMECTHOTO
MPOXKMBAHUST HECKOJILKIX MOKOJIEHUIT IPHOOpETaeT Bee
GOJIbILIYIO 3HAUMMOCTB B Oyjtyiem. HeoGbiuHoe perieHne
3TOM ITPOGJISMI)I npugymManm KEJIbHCKUE APXUTEKTOPBI



84

XITA+ u3 Beprut-I'nag6axa. MHOroKBapTUPHBI JIOM,
MOCTPOCHHBIIT HA 3eMENILHOM YUaCTKe Ha yrily yJIMLbI B
paitone XepKeHpaT, BKIIIoYaeT B ce0s LEeCTb Pa3IniHbIX
TIO IITTOLIA/IA KBAPTHP - OT OJTHOIA IO TPeX KOMHAT ¢ 00wieit
TOJIE3HOI TIOMabIo B 600 KBapaTHBIX METPOB. Xapak-
TEPHBIM SIBJISIETCS] ONTHYECKOE PasjiesieHne aHcamOust Ha TpU
OTYETIIMBO Pa3IMUMMbBIX OT/ICNIbHBIX GJIOKa C IByXCKaT-
HBIMH KPbILLIAMH TI0/] HeGOIBILINM HaKJIOHOM. COBMECTHO ¢
BBICOKOKAYECTBEHHBIM JI€TATbHBIM U CILTOLIHBIM MOHOJIUTHO
BO3BE/ICHHBIM KJIMHKEPHbIM (hacajioM yanoch JIeJIMKATHO, HO
BIIOJIHE COBPEMEHHO 1 CAMOCTOSITEIIBHO BKJIFOUNT 3/1aHNE B
Pa3HOOOPA3HYIO OKPY>KAIOLIYIO 3aCTPOIIKY .

Takoit >ke yO6enTeIbHOI, KaK 1 MHOTONJIaHOBast
thopma 3paHNs, IpEAICTaBISAETCS KOHIUETIMA MPOCTPAHCTBA,
CrelyaIbHO OPUEHTUPOBAHHAS HA COBMECTHOE MPOXKMBAHNE
HECKOJILKUX MoKoJieHuit. [ToMumo oopmiiennst, OMTHOCTHIO
aJIanTHPOBAHHOTO JIIsl JINL C OTPAHNYEHHBIMI BO3MOXHO-
CTSIMH, MMEETCsl OTKPBITbIIT BO3YXY U CBETY O(hOPMIICHHbIIT
BHYTPEHHUIA JIBOP, IOCTYM K KOTOPOMY OTKPBIT BCEM KBAPTH-
PaM Ha TIEPBOM 3TaXKe 1 BBINOJIHAET (DYHKIIMEO GE30MacHOi
BHEILIHEel 30HbI. B KauecTBe anbTepHaTHBbI, KBAPTUPbI HA
BEPXHMX 3TAXKAX UMEIOT OAIKOH U JIOJKMIO: «3/1ech
JIOCTYTI OCYIIECTBJISIETCS! TIPU MOMOIIM KPecJia Ha KoJlecax, a
TaKKe YCTPOEHHOII KPBITOIl ranepen 13 (hakTypHOro 6eToHa
€O CTOPOHBI BHYTPEHHETO [IBOPa» , OOBSICHSICT APXUTEKTOP
Jlapc ITydpdp. «Kpome TOro, JONOJIHUTENLHO Mbl HHTETPHPO-
BaJIN Y3KYI0 HAPY>KHYIO JIECTHUILY 13 (haKTypHOro GeTOHA Ha
CTBIKE MEXKJLy [IBYMsl YaCTSIMU 31aHMs1» .

XapakTepHbIM [I7Isl HOBOT'O 3/IaHNSI SIBIISIETCS CIITIOLIHOM
¢hacajt 13 KIMHKEpa 1 PEXKJIe BCEro CTOPOHA (DPOHTOHA,
OpUEeHTHPOBaHHas Ha 3anajl B cropoHy Kupxracce ¢ ee
Pa3HOOOPa3HBIMI PUTMUYHBIMU IMHUAMY 3j1aHus1. Bepxuue
9TaXKN, BLICTYNAIOIME HAUCKOCH HAJl TPOTYapoM, Ubst
HIDKHSIS| YaCTh TAKKe BBINOIHEHA U3 KIIMHKEPa, IPU 3TOM
TaK>Ke BBIMOJHSIOT (DYHKIMIO HaBECA HaJl PEjlyCMOTPEH-
HBIMU TTAPKOBOYHBIMI MECTAMH JIjIsi aBTOMoOmel. 2Knusoe
BreYaT/ICHNEe YCUINBAETCS IIOCPE/ICTBOM CABOCHHOTO psifia
Kupnuyeit Ha pedpo, sBISIOIErocs ONpe/esIoLIMM 3JIeMeH-
TOM B BEPXHEN 1 HUXKHEN NorpaHnyuHoi obactu hacania, a
TaK>Ke NMPY MOMOLLM UHTETPALH 30H CTEHbI C OTBEPCTUSIMH,
KOTOPbIE BMECTE C IIMPOKUMU 0OPAMIIEHHBIMU TEMHO-CEPhIM
OKHaMIM 00€CTIeUnBAIOT MIPOHUKHOBEHNE THEBHOTO CBETA MPH

O/THOBPEMEHHOM COXPAHEHUM YaCTHOI'O NIPOCTPAHCTBA.

ITakeTHOe CKpernuieHne BMecTe ¢ KIMHKEePHOH IIIMTKOM
J1n1st TOro 4To6bI NOUEPKHYTh MHIUBUY ATTbHbII
XapakTep HOBOT'O 3[JaHMsl U CO3[1aTh (hacaji, KOTOPbIl CMOXKET

MPOTUBOCTOSITH OCAJIKAM 1 3arpSI3HEHUSIM 1 BIUCATHCS B
OKPY>KaIOLLYIO 3aCTPOIIKY , HEOOXOIMMO ObLIO UCTIONb30BATh
KIIMHKeP. «Mbl OCO3HAHHO XOTEJN BbIIOJHUTE MOTOJIOK
BBICTYIAIOLIMX BEPXHUX 3TaXKell 13 OIMHAKOBOrO MaTepuaa
J7I51 TOrO, YTOOBI COXPAHUTD CIIOLIHOI HApPY>KHbII CJI01»
oobsicusier Jlape ITydd. «I[ToaTomy coBMecTHO ¢ 3acTpoii-
LIMKAMI M TECHO BKJIFOUYEHHOI B POEKTHPOBAHNE KOMIAHUI
Kmunkep-Llentpane 'M6X, Mbl pemmny BbIIOIHUTE
BHELIHIOIO CTEHY IPU NOMOLLY OHOCJIOMHOM KJIaiKU U3 13-
BECTKOBO-NECYAHOI0 KUPIMYaA U HAPY>KHOM TeMIOU30JIsI1H-
OHHOII CHCTEMBbI TOJIIMHOI B | 6-CAHTUMETPOB C KIIMHKEPHOI
IATKOM. TeM caMbIM Mbl ObLIY CBOOO/HBI OT OOLIKHOBEHHO
JSNCTBYIOIIMX NMPABUJI, KACAKOIMXCS BEIMUMHBI C/IBUTA B Ka-
MEHHOI1 KJIaJiKe, ¥ CMOTJIH BBIMOJHATH MAKETHOE CKPETUIeHHe
C PACTONOXKEHHBIMU JIPYT HaJl PYTOM KUPIAUAMM» .

B kauecTBe MaTepuasos, Ha OCHOBaHUM MPe/IBapH-
TENLHOTO 0TOOpa 06pa3LoB, ObLIM BEIOPAHA IIIUTKA PYUHOI
¢opmoskn MOOPBPAH/] ot Pé6eH, rnmuucTo-nectporo
OTTEHKa cTaHjapTHoro popmata: «Mbl cpasy OblIn
BIICYATIICHbI PYCTHKAILHBIM CTUIIEM PYUHOIT paGOThI
JaHHOro Kupnuya», cooduaet Jlape [Mydd. «Kpome
TOT0, OH COCTABIISICT 3aXBAThIBAIOLIMIT KOHTPACT C Mpexk/ie
«TEXHMYECKUMU» 3JIEMEHTaMH 13 (DaKTypHOTo GeTOHa
Y OLMHKOBAHHON CTa/» . JloMnoNHUTeNbHOE OuapoBaHue
KJIaJIKe IPUAIOT BBIMOIHEHHbIE B TEMHO-CEPOM LIBETE LIBBI,
KOTOPBIE C NIEPBOT0O B3IJIsi/la CO3/IAtOT BlEYaTIEHNE PyCTH-
KaJIbHOTO CTUJISL PYUHOIT paGOTBI /171sl JAHHOTO KUPIMYA.
<«JInst TOro YTOGbl COXPaHUTh TIIATEIBLHO pasrpadaeHHyio
1 CTIOKOJHYH0 MOBEPXHOCTh hacajia ¢ TOUHO OPOPMIIEHHBI-

MU rOPU30HTAJILHLIMU U BEPTUKAITBHBIMU LIBAMU Ha BCEX

exemplum | MAGAZIN FUR KLINKERARCHITEKTUR

chacajiax, Mbl 3apaHee IPUTOTOBUIIM MOPOOHBII MPOEKT MpH
nomoum Knuukep-Lienrpane 'm6X», Bcnomunaet Jlapce
Ilyc. B pesynbrare nosyunnack HeOObIKHOBEHHAS! U NPU
9TOM BbICOKOKAUeCTBEHHas KapThHa hacajia.

30AHWE OBLWECTBEHHOIO
3APABOOXPAHEHUSA B BEMCAX
B OONWHE, TEPMAHUA

< Ctpanuua 56

MPOEKTUPOBAHME: ,.LLITAMINE APXUTEKTEH NATFMBBE*,
LIOPHAOP®, FEPMAHUA

mm [1nuTka py4Hoit coopmoBku Roben WIESMOOR

erd-bunt, NF

Boponornowehue ca. 12 %

aneHbKast Badckas ooumHa Baiicax Bosne ITyT-

rapra rnoJtynsia npuBJeKaTelIbHy 0 GOTBHULY TPH

nomotu «/IBopua 310poBbsi». [TyTeM ncnosnb3oBaHmst
TUIMTKY Py4HOi1 (hopMoBKHU oTTerKa 3emian BUCMOP ot
P&6en apxurekTopam 6topo lllTammiep yaanock co3fath
hOpMaTIbHYIO CBSI3b C POMBIIUICHHBIM IPUMEHEHUEM JIaHHO-
IO 3eMeJILHOrO y4acTKa B NPEXHUE Iofibl.

YPOBeHb MEJIUIIMHCKOr0 00CITY KUBAHUST HA JJAHHOI Tep-
PUTOPHH SIBHO CTAIT HIKE 3a MPOLLE/LINe rofibl. Bo MHOTMX
KOMMYHaxX OOJIbILIE JJaKe HET YyUaCTKOBBIX TEPAIeBTOB s
JIOCTATOYHOIO OKa3aHMsl NepBOii MeMIMHCKON nomorm. Kak
MPOTHUBOJICIICTBOBATD 9TOI TEHJIEHIMH, MOKa3aia OOII1HA
Baiicax, ¢ Hacenenuem B 7000 xuresiei, jeKaiiasi o4TU B
30 kunomerpax K ceBepo-BocToky ot IlITyrrapra B jomne.
ITo uHMmaTHBe pa3paboTUYMKa MPOEKTa 1 Blajienbia Myp-
pranb Bepre 'MOX 1 corniacHO npoeKkTaM apXUTEeKTOPOB
rammnep u3 Hlophiopda B cepeamHe JaHHOI MITOMIAIKI
ObIJT OTKPBIT TPEX3TaxKHbIi «[IBOpEL] 3l0pOBbs» , KOTOPBII
MOMUMO MPEOCTABIECHHS! IPUBJIEKATETLHOTO IPOCTPAH-
CTBa /1151 BpaueOHOM 1 TepaneBTUYECKOi NPAKTUKK, TAKXKe
oGecrneynBaeT MPOCTPAHCTBO /ISl MAra3nHa X03siCTBEHHBIX
M KOCMETHYECKMX TOBAPOB, aNTeKy U (puymana GaHKa Ha
NIepBOM JTaXKe.

«K¥pnmy uyjiecHO TapMOHMPYET C OCTABIIMMUCS 1O~
CTpOIiKamMu 1 G1aroiapsi CBETIION 3aTHPKE ILIBOB TAKXKE FapMo-
HUPYET C apKajIHbIMK 3JIeMEHTaMu U3 (DaKTypHOro G6eToHa».

IMpumeuaTenbHast KIMHKEPHast apXUTEKTYpa CO3/iaeT
COBPEMEHHBII1 TOAPOOHO MPOPAOOTAHHBII HOBBII LIEHTP
Baiicaxa, ojjHaKo npu 9TOM JIeJIMKATHO BIUCBIBAETCS B MMe-
FOLLYIOCST 3aCTPOIIKY ¥ KPOME TOT'O MOJYIEP>KUBACT MPOMBIII-
JIEHHYIO NCTOPHIO AAHHOTO MECTOMNOI0XKeHnst. OTpaBHOI
TOYKOII MPOEKTUPOBAHMSI TTOCITY>KUIIO 3aKpbITHE (habpuKn
10 M3TOTOBJICHNIO KEPAMUYECKUX M3fienii PomGoub
nerom 2006 ropia. ITpu akTHBHOM yuacTHH KUTeJIeil ObLIO
HAKOHel| PeLeHO COXPAHUTh HEKOTOPbIE MCTOPUUECKHE
3J1aHKs 13 000KKEHHOTO KMPNNUYa 1 BOGABOK NPEBPATUTH
B CMELLIEHNE U3 XKUJIOi 3aCTPOIKH, 3/1aHNi1, OTHOCSILIMXCS
K cpepe 00CTy>KMBaHMS M MEMLIMHCKOMY OOCITY>KUBAHUIO
Ha JIaHHOI1 TeppuTopun. B HacTOsIIMit MOMEHT GoJIbLIast
YacTh IAHHOTO MPOEKTA PEa30BaHa: B CTApbIX LeXax u3
000KXKEHHOTO KUPNI4a IOMUMO MMBOBAPHY C COOCTBEHHON
MUBHO#1 HA OTKPBITOM BO3JlyXe TaK:Ke MOSBUJINCH OOLIECTBA
mobuTeneii crapbix aBToMoouneit. Ipamo psgom ¢ ueHrTpom
03/I0POBUTENILHOTO CMOPTA Y3KE CMOTJIN ObITh BHICTPOCHbI

3aMnJIaHUPOBAHHBIC XKWJIBIC 3[TAHMS .

Rében

TeHTpanbHbIM 37IEMEHTOM HOBOTO YKUJIOTO PailoHa
sIBIIsieTCsl OTKPBITHIN B Hayase 2019 roga JIBopelt 310poBbsi.
Pa36urhiil Ha pa3sHOOOPa3HbIE TEPPUTOPUM, BO3BE/ICHHBII
U3 XKee300eTOHHOro KapKaca s 6onblueil ruokocTu,
KOMILIEKC COCTOUT U3 [IByX PACMOJIOKEHHBIX PSJIOM C
FOBEJIMPHON TOYHOCTBIO GJI0KOB M3 KJMHKEPa, PU B3IJIsIe
CBEpXy Ha KOTOPbIE KaXKeTCsl, UTO OHM BBITEKAIOT JIPYT U3
JApyra, NOCPeMHe KaK/0ro MMEeeTcsl iBa MaJIeHbKIX [IBOpa.
JIByMst XapakTepHbIMH JIETAJISIMU SIBIISIOTCST OPOPMIICHHAsE
TIOJTYKPYTJIOil apKOI1 OTKPbITAst TOProBasi rajiepest BoJb
HanpasJeHHON Ha BOCTOK Beubixaitmep Ll Tpacce, a Takke
OCTPOKOHEUYHO BBICTPOCHHBII YTOJ 3[[aHKsi CO CTOPOHBI
TPaHNYAIIETo Ha ceBepe leXa 13 000XKEHHOro KMpHnya.
C 06paTHOI1 CTOPOHBI 110 HANPABJICHUIO MAPKOBKU M3-32
cJIerka NPUIOJIHATOrO pesibeha MECTHOCTH 3JaHUE BKIIOUAET
TOJIBKO JIBA 9TaXKa.

Bonblioe BHUMaHUe MPOEKTUPOBLIMKY 1 3aCTPOMIIMKH
YASUIN BLIGOPY NOAXO/SIMX MATEPUANIOB /ISl BHELIHE
oTyiesku: «J171st TOro 4ToGbl BO3AATH I0MXKHOE NCTOpUYE-
CKOMY Pa3BUTHUIO JAHHOrO MECTA U BIUCATH HOBOE 3[1aHUE B
OCTATKM MOCTPOEK, Mbl COOOLIA PELIMIIM BO3BECTH 3[laHKE
C KUPMUYHBIM (pacaiom», COOOLIAET apXUTEKTOP MPOESKTa
Knayc lITammaep. «M nockonbKy Mbl HCTIOBL30BAIN TIPU
MOCTPOIIKE JKeNe300eTOH U BO3BENIM HECYIIUE HAPYKHbIE
CTeHbI 6e3 BBICOKOIT 3BYKOM30JISINN, MbI COLITICH Ha hacajie
U3 KIIMHKEPHOI TTUTKI» .

Tocne macirabHoro or6opa 06pasoB BLIOOP masn
Ha IJIMTKK PyuHOil (hopMOoBKM oTTeHKa 3emin BUCMOP
ot Pé6en cranpaptHoro dopmara: «Kupniy nopguep-
KMBAeT OrpOMHOE 3HaueHUe MEIMLIMHCKOrO IEHTpa st
JIAHHOTO MECTA, OJIHOBPEMEHHO OH Uy/IECHO FaPMOHUPYET C
OCTABILIMMMUCS TIOCTPOVKAMM 1 GJ1arofiapsi CBETJION 3aTHpKe
LIBOB TAKXKE TAPMOHMPYET C APKA/IHBIMU 3/IEMEHTaMU U3
akTypHOro 6eToHa», 060CHOBBLIBAET BLIOOP MaTepuana
Knayc llITammnep. «BaodaBok, kepamMuieckuii MaTepuai
obecrneunBaeT [UIMTEbHYIO 3alUTy OT BETPa U HEMOrofbl 1
3arpsi3HEHHI, NOSIBIISFOIIMXCS M3-3a 3arPy>KeHHOI TPaHCTIOp-

TOM MarucTpanmi ropojaa».

XWNUILHOE CTPOUTENBLCTBO
B AHTBEPMNEHE, BENIbIUA

- CTpaHuua 60

Mnanuposanue: ,Konnektus Hoopa Apxutekten”, AuTBepneH, Benbrus

: ,AHTBepnce Boy LA Benbrus

= OGNMLOBOYHB I KMPMY pyuHoil chopmoBku Roben WIESMOOR, kohle-bunt, NF

Bopgonornouwehue ca. 7 %

mm Kepamuyeckuit knunkep Roben OSLO, perlweil, MF

Boponornouwenue ca. 1,5 %

TIOMOILIBIO TIPOeKTa «JIyHO» , BOILIOIIEHHOrO B AHTBEp-
nexe, apxurekTypHoe 6ropo Komnekrud Hoopy Apku-
TEKTEH IMOKA3aJ10, YTO XOPOLIEE 3[JaHNE TAKIKE MOXKHO

BO3BECTU C [TIOMOLLBIO CTPOUTENBCTBA COUUMAIIBHOIO XKUIIbS.

T'opon-cap JTroxt6ans

B 16 Beke AHTBepneH cuMTasICs OJIHUM U3 HaubosIee
KPYIHBIX TOProBBIX TOPOIOB MUpa. M1 XOTs CIyCTsi OUTH
500 JIeT 10 OOJbIIEH YacTh 3TO TIPEXKHEE 3HAYEHNE OCTAJIOCH

B TIPOILIOM, TeM He MeHee CerojiHsi (hiaMaHjICKasi CTONMIA
obnaaeT TpeThelt o Bemmunte nocie Porrepaama u Fam-
Oypra KOHTeIHePHOI NMepeBalIoyHoi rotajkoii B EBporne.
Ha Boctoke ¢ 1930-X rofioB Ha rpaHulie ¢ TeppUTOpreit mop-
Ta AHTBEprieHa pacrnosaraetcst pabounii Ksapran JlroxToans,
KOTOPBIi1 ocsie BTopoit MUpOBOIi BOIiHbI ObLJT MEPECTPOEH B
OJIUH 13 HanGoJiee KPYMHBIX 10 Mo ropoos-cajos. Ce-
TOJIHSI KBapTaJl 3HAMEHYETCSI COUETAHUEM CTapbIX MOPTOBbIX
3[IaHUI1, MHOTOITAXKHOTO MOCEIKOBOIO CTPOUTEIILCTBA, &
TaKKe rpynnoit 19-3raxHbIX JIOMOB-0alleH.

B uentpe ropogckoro keaprana JIroxT6ans u Heno-
CPEJICTBEHHO PSIJIOM C LIEPKOBbIO U3 000KKEHHOr0 KMpPIuya,
BO3JIBUTHYTOI B 1967 rojly B CTHIIE NOCIEBOSHHOIO (PyHKIM-
OHAJIM3Ma, HECKOJIBKO HEJIelTb Ha3a/l POEKT MYHULMMAILHOTO
SKUJUILIHOTO CTpouTeNbeTBa «JIyHo» 6b1 3aBepiueH. Kom-
IJIEKC,, 3aKa3aHHbII KIJIMILHO-CTPOUTENLHOI KoMnanueii Bo-
OHXaBEH B AHTBEpIICHE 11 BOIUIOIEHHbII MECTHBIM apXUTEK-
TypHOM Gtopo Komekrud Hoopa ApkuTtekTeH, COCTOUT 13
Tpex U-06pasHbIX KOPITYCOB, Pa3MelLIEHHbIX B MECTe 001Lero
TMOJIb30BAHMSI C YACTHYHBIM OrPAHUYECHUEM, BHICOTOI OT
TpeX 10 BOCbMU 3TaXKeil, BO3BEJCHHBIX HA TOPU30HTAIILHOI
LOKOJILHOW TIUTE, IPEIOCTABIISIIOIMX B pacniopsikenue 73
MyHHLUHTNATbHBIE KBApTUPBI. «KOHTpacTHBbIT 06/mMK hacaa
€O CBETJILIMH 1 TeMHBIMH KJIMHKEPAMI MPU 3TOM CO3AeT
NPSIMYIO CBSI3b C HEOHOPOJHOI1 3aCTPONKOI B OKPY>KalOLIeH
MECTHOCTH» , OO'BSICHSIET apxuTekTop npoekTa Iletep Bube.

YnauHbIi KOHTPACT TEMHOTO M CBETJION0

JInst 0611MKa KaxK/10ro u3 060MX HUXKHUX yPOBHEN Tpex
puresieii, Tak >Ke KaK AJ1sl Pa3uuHbIX Orpajl U3 KJIaAKu 1
COOpY>KEHUI1 BO ABOpPe OOLLEro NoJb30BaHMsl C YaCTHY-
HBIM OrpaHUYEHHEM, ObIJT MCTIOIB30BaH TEMHbIN PYYHOI
¢opmoBkn o6muoBouHbIit Kupnid BUCMOP nponssoji-
cTBa KoMrnauuu PEGeH, yroibHO-NecTpblil B CTaHAPTHOM
¢opmare. HanpoTus, BepxHye ypoBHU ObIIIM BO3BE/ICHBI 13
JKeMUyKHO-6enoro kepammdeckoro kmiakepa OCJIO mo-
aynbHOro popmara pasmepamu 190 x 90 x 90 MunIMMETpOB:
«TeMHbIi1 06JMIIOBOYHBIIT KMPIUY MPEXKJIE BCEro MPOSIBII
cebs yepes CTUIIb PYYHOI paboThbl» , 000CHOBBIBAET CBOI
BbIOOp MaTepuana [letep Buibe. «C ero noMoupto 3nanue
BIHUCBIBACTCS B ADXUTEKTYPY COCE/IHErO KUJIOro KOMILIEK-
ca. B Takoi1 e cTeneHn KUpNiud NPOU3BOJUT COBEPILIEHHO
0COOEHHOE MPOMBIIIEHHOE CUSIHIE, KOTOPOE Uy/IeCHbIM
00pa3oM rapMOHMPYET CO CTAPbIMK NPOMBbIIILICHHBIMI
3[JAHNSIMI B OKPY>KaFOIIEel MECTHOCTH.

Yerko koHTpactupyet ¢ Hum kiakep OCJIO, ucnosnb-
30BAHHbII 17151 BEDXHUX YPOBHEN , KOTOPbIil CBOMM CBETJIbIM
CHSIHUEM 00eCTIeunBaeT TO, YTO BU3YAJIbHBII LIHTPATbHbII
9NIEMEHT 3aCTPOFIKH PACTONAraeTCsi CKOpee Ha LOKOIBLHOI
IJIUTE U IPOU3BOAMT BIIEYATICHUE TOTO, YTO CUILY3T 3/1aHusl
Ppa3mbIBaeTCs KBepXy». OCOOEHHOCTBIO YIIOXKEHHOI KITaJK1
CO CILTOLLHOII JIO3KKOBOIT MEPEBSI3KO0il CO CBETIILIMU LIBAMI
ABJsIeTCs CHsATHE (hacKy GeJIoro MOJy JIbHOro KMpNuya npu
TIOMOLLY JIOJKHOTO 1IBa, YTOObI 3pUTEIILHO CIeNaTh GobIle
TUIOIA/b IIBA M YCUINThH FeOMETPUUECKHI-a0CTPAKTHBII
CTWJIb CBETJION KIIAJIKHU.

JInst GBICTPOrO ¥ 9KOHOMHOTO CTPOUTETTBCTBA ObIIIO
UCMONB30BAHO B LIETIOM OKOJI0 850 METPOB yJI0XKEHHBIX Tepe-
MbIyek: L-o6pasHble hacajiHble MepeMbIYKN pa3MepaMu OKO-
1710 290 X 290 MUIITMMETPOB, @ TAKKe [IEKOPATHBHbIE MOJIOChI
00JTMLIOBOYHOTO BIJIa pa3Mepamu okomo 135 x 240 munmime-
TpoB. Ocobast 3a1aya st komnannn Péden [nanynrcCeparc
COCTOSIIA B TOM, 4TOOBI COOPaTh MOJLYJILHYIO CHCTEMY TaKUM
00pa3oM, 4TOOBI TOCPEJICTBOM JIOSKHOTO 11IBA TAKXKE FOTOBBIS
3NEMEHTbI, UMEIoLIMe B Kache IbHOI MIINTKH, HE3aMETHO
NpeBpAILAINCH B TPAIMLMOHHO BO3BOJAMMYIO KJIAJIKY .

OENWKATHOE PA3OENEHUE
BONPOCbHI NETEPY BUNbC U BEPTY ®ABEEPE

Ha Bamem caiiTe MOXXHO IPOYMTATh, 4TO BbI BO3BEM
«HecoriacoBaHHoe 3nanue». Uro Boi umenn B Bupy?
Ham BaxkHO, 4TOOBI HAILIM 3[JaHKSI HE TIPOCTO SIBIISUINCH
(yHKUIMOHATLHON MHTEPHpETaLyeil MPeIBAPUTEILHO
YCTAHOBJIEHHOI! IPOrPAMMBI K ONpPEIe/IEeHHOMY MOMEHTY
BpeMeHU. BMECTO 3TOro Mbl XOTHM CO3JIaTh 3[JaHNsl, KOTO-

PbI€ CO BpEMEHEM ITPMCHOCHGHV[BE[}OTCFI K U3MEHUBLINMCS

OTyeTbl

00IIACTSIM UCTIONB30BAHMS, U TEM CaMbIM BHECTH BKJIajl B
OKpY2Karolyro TEppUTOPUIO, BKIIAJI B TEPPUTOPHIO YJINLIBI,
ropoya 1 oo1ecTsa.

OpHUM U3 BaIIMX OCHOBHBIX HANPABIIEHUI JlesITellb-
HOCTH SIBJISIETCS] CTPOMTEIBCTBO COLMATBHOTO JKIJIbs.
Kakylo 3ana4y BbI cunTaere HanGosee BaxKHOM?

B HacTosiee Bpemst Mbl UyBCTBYEM BCE BO3PACTAIOLIYIO
ouepcTBeNnocTb B 06wiecTBe. COOTBETCTBEHHO TAKXKE HE
Bcerjia 6eCKOHMIMKTHO CKIIAIbIBACTCS COBMECTHOE ITPO-
SKMBaHME B (KPYIHBIX) COLMATBHBIX SKIIIBIX MPOEKTAX Pa3-
JINYHBIX JIFOIEil M3 PA3IMUHbIX KYJIBTYP U LEJIeBbIX TPy,
Mbi TBep/10 YOEXK/EHbI B TOM, UTO aDXUTEKTYpa MOXKET
ChIrPaTh BaXKHYIO POk B 3ToM. B npoekre JIroxT6aib Mel,
HanpuMmep, peliINCh Ha EIMKATHYIO hPopMy pasjieneHus,
NpY KOTOPOI JIIO/I1 NPEKJIOHHOIO BO3pAcTa U MHOTO/IETHbIE
CEMBH JKUBYT B Pa3HbIX 3aHusX. OOLIECTBEHHAS! BHEILIHSIS
30Ha, OKOJIO KOTOPOIT Pa3MeLleHbl 3[JaHus, SIBIISIETCS
MECTOM, B KOTOPOM BCE 3TU PA3/IMUHbIE LEIEBbIC IPY b
MOTYT 3aTeM BCTpeTUThes. TTofpiepsKiBaeMoe Mpy MOMOLIN
HE3HAUNTEJILHOrO MOJbeMa MIOLA/N, 3TO MECTO BBICTYMa-

€T B KauecTBe CBOErO Pojia MUKPOMUPA HJIK OOLLETro cajia.

Bb1 06a n3 AutBepniena. B yem 1151 Bac 3aKi104aercst
NpUBJIEKATeJIbHOCT ropoaa’?

MblI BOCITPUHUMAEM AHTBCPI’ICH KaK OYE€Hb JU/IHaM]/['-[Hblﬁ
ropon. 3JICCI) TaK MHOTO BO3MOXKHOCTE 1 yI[OGHbIX cny-
Yaes, M MOYTH BCIOly 6e3 Npo6ieM MOXKHO JJ00paThCs Ha
Besiocunesie. Kak apXuTeKTopbl MbI CTOMM Tiepejt 3ajjadeit
COXPaHUTB ITOT XapakTeP ropojaa ¢ CaMbIMH JTyYIINMI

YCJIOBUSIM [17151 IPOZKUBAHUS . MBbI MOHOCTHIO OCO3HAEM

9Ty OTBETCTBEHHOCTD.

AODMUHUCTPATUBHOE 3JAHUE
B KENbHE, TEPMAHKA

< Ctpanuua 66

Tenb: [ p Ponbdh KHonc MM6X*, KénbH, Fepmanus

mm ELSASS anthrazit

PY NepernIaHupoBKe KPbIILIK OJHOrO OUCHOTO 3[1aHust

B Kénbne mecTHOE nipesnpusTue Ponbd Kuone pomxk-

HO ObIIO TPe0Opa30BaTh MHOXKECTBO fieTaseil. B xone
paboT, MPOIMBLIMXCSI BOCEMb HeJleJIb, KPbIILIA MIOLA/bI0
360 KBajipaTHBIX METPOB ObljIa 3aHOBO TMOKPbITA BEICOKO-
KaueCTBEHHOI KepamMuiecKoil uepenuieii ot Péden. Ilepep
9TUM CPEJIU NPOYEro HeoOXOAUMO ObIIIO HUBEIMPOBATH
PasHUILY BBICOT MeX/ly GETOHHOIN KOHCTPYKIMEN B HIKHEN
YaCTH KPBILIN 1 CTPOMMILHOI KOHCTPYKIIMEN, pacroiarato-
LIEFICsI BbILLE C PA3TMYHBIMU CJIOSIMU N30JISILN.

«ITpu 3TOM 0COBYIO CIIOXKHOCTb NMPEJICTABIISIA PA3HULIA
BBICOT MEXJTy GETOHHBIM CKATOM 1 CTPOTHIIbHOI KOHCTPYK-
e, coctasJsiBiiasi 60 MUILTMMETPOB, paHee CKOMIEHCHPO-
BaHHas1 [IPU MOMOLIY (PUOPOITUTOBBIX TLIUT» .

Ynenamu COr03a HEMEIKNX TPAHCTIOPTHBIX TIPENpHs-
it (CHTII) siBnsttotest okono 600 npepnpusiThil, 3aHnMa-
JOLIMXCsl OOIIECTBEHHBIMU NTACCAKUPCKIMU NIEPEBO3KAMU 1
rpy30BbIMH NEPeBO3KaMK 10 kefe3Hoi opore. C 1959 ropa
OpraHM3aLyst TOCTOSIHHO PACTIONIATAeTCs B MATHITAKHOM
ocucHoM 3aHnu B Kénbhe. YriioBoe 3/1aHuie Ha nepeceye-
1 Kamekemrpacce/IlInuxeprimrpacce 66110 BO3BEJICHO B

Rében

1957 ropy B KauecTBe MPOCTOrO KeJe300eTOHHOIO COOpY-
JKEHMs1 B CTHJIE NOCNIEBOEHHOro MojiepHa. ITpocToe unenenne
chacazia ¢ aKTHBHO pa3rpach/IeHHbIMU PSIIaMU OKOH CO3/IaeT
YeTKHI KOHTPACT C [IBYX3Ta>KHOI HAJICTPONKOI1 Hajl KpbILIei
31aHus, yxopisueit noj yriom B 40 rpaycoB 3a yroi, B
COOTBETCTBUH € TpaeKTopueit obenx ymmi. C roro-3amaaHoit
CTOPOHbI KOHCTPYKLUSI C 3aJIAHUPOBAHHON [IBYXCKATHO
KpblLUCﬁ BIUCBIBACTCH B Y>K€ UMEIOIIYIOCS JICHTOYHYO
SHC’I‘poﬁKy, C FOTO-BOCTOYHOM CTOPOHBI KpPbILIA 3aBEPIIACTCA
KOHCTPYKIMeil YeTbIpexckaTHo# Kpbiiim. K ynmuHomy nepe-
KpPEeCTKy 00a Kpblila 3j1aHusi CXO[IATCsl B 001eM (ppOHTOHE.

HeoGbIuHasi «CBO100Gpa3Hasi» KOHCTPYKLMSI

Criyctst 60 JeT MCrosb30BaHNs! KPbIllia HAKOHEL, J10JTK-
Ha OblTa ObITh OCHOBATEILHO MOIepHI3NpOBaHa. Peamsa-
LSt IpoeKTa Oblia nopyueHa BecHoit 2019 ropa KENbHCKOI
KpoBelnbHOiT Komnannu Ponb KHoric, Kotopast yxke oKolo
20 neT 3aHMMaeTCs OKa3aHneM pasmnuHbIx ycayr CHTII:
«OCOOGEHHOCTD KPBILIN COCTOUT B TOM, YTO B CBOE BPeMst
110 NPUYMHE MPOTHUBONOXKAPHOI 3aIUThHI B HUKHEN YacT
KPBIILN «CBOJI000Pa3Has» KOHCTPYKIWS Oblla BBINOIHEHA
13 KeJe300eTOHA, BBIILIE CJTyXOBOrO OKHA OHA NEPEXO/IUT B
TOPU30HTAJILHYIO TIJIOCKOCTh» , coobiaeT Xauc-I'epy KHore,
YNPABISIOIHIT KOMITaHKUEH YK€ B TPETbeM MOKOJICHHH.
«YeppauHoe nomMelleHne Hajl CTPONUIBLHON 3aTSKKOM,
pacrnonararomeecs YeTbIpbMsi METPaMH BblLlEe 3TOI OhUCHOI
30HBI, B TPOTHBOMOJIOXKHOCTB ObIIO CKOHCTPYMPOBAHO 13
JIEPEBSIHHBIX BUCSYMX CTPOIIII».

Ilepej| IaHUPOBKOI HUKHSIS, 3a0€TOHMPOBAHHAS
CeKIMsl Kpblila ObUTa N30JIMPOBAHA C TOMOLIBIO MPOCTHIX
ubpomroBbix mmT. [locse yaanenus sTux pruOPOIUTOBBIX
IJIAT Ha OETOH ObLI HAHECEH CAMOKJIESILLMIACS XOJIO/IHBIN
MapOHENPOHNIAEMBIIT CJTON 13 GUTYMa, HaJ| CTPOTUIAMHK
aNbTEPHATBHO B KQUECTBE BETPO3ALLUTHOTO CJI0st ObLIA MC-
TMOJIb30BaHa Mapou30ssiyst. «[IpsSMO Hajl MbI MOIUIM YJIOXKUTh
Ha/ICTPONUIIBLHYO M30JIs11I0» , coobiaeT Xane I'epyy KHorce.
«[Ipn 5TOM 0COBYFO CITIOKHOCTD MPEJICTABIISIIA PA3HNLIA BbI-
COT Me3K/ly GETOHHBIM CKATOM U CTPOIUIILHON KOHCTPYKLEH,
cocrassiBLIas 60 MUITIMMETPOB, PaHee CKOMIIEHCUPOBAHHAS
TPY OMOLIY (pUOPOIUTOBBIX MIHT. 3AECh /TS COXPAHEHNsT
€/IMHOOOPA3HOIT OT/IEIKM B HIXKHEI YaCTH KPBILLIN COITIACHO
CTATUCTUYECKOMY NPEJNMCAHNIO MbI COSIMHIIIN LIITIOHKAMU
Ha GETOHE M30ISILMIO TONILMHOM B 140 MUIIIMETPOB 11 B
BEPXHei1 YaCTH KPBILLY HA CTPOIMIIAX COC/IMHIIIM Ha GomTax
TOJILKO M30JISILIMOHHbII CJIOM TOMIUMHON B 80 MUITMMETPOB» .

ITokpbITHE KPBIIIN BHICOKOKA4€CTBEHHOI ABYX:KeI06-
Ho# yepennuei Péden

TMocne yKiaaKu M30MISILUN CHAvalIa ObIIM yJIOXKEeHbI
KperKasi /IBOiHasi MPOTUBOBECHAs! OOLIMBKA pa3mepamu 4 X
6 CaHTUMETPOB 1 HeCyI1|asi KOHCTPYKUMS pasmepamu 3 X 5
CaHTHMETPOB, TIEPEJ] TeM, KaK MbI CMOTVIN HAYaTh YKJIa/[bIBATh
Kepamuueckylo uepenuiy. ITo cormacoBanmio ¢ 3acTpoii-
HIMKAMK B KAUECTBE KPOBEJILHOIO MOKPBITUSI Mbl BbIOpaIi
kepamnueckyto yepenuily DJIb3AC npera aHTpauuT OT
Pében: «bnarogapst cBoMM ABYM MapaiiefbHbIM XKeI00aM 1
rapMOHMYHBIM TIPONOPLMSM TeMHast IBYX>KeJIOOHasi yepernmia
B 3HAUNTEJIBHOIT MEPE COOTBETCTBOBAIA 00pa3y NCTOPHYE-
CKOI1 Yepenuiibl», 00bsCHSIeT BbIOOp MaTeprana Xanc-I'epn
Knoric. «CoOTBETCTBEHHO XOPOLIO OHA BIUCAIACH B Y3Ke
UMeEIOLIYIOCs! 3acTpoliKy . Kpome Toro, xapakTepHasi cuctema
Ma30BbIX 3aMKOB 0OECTIEUMBACT BLICOKYIO 3ALLUTY OT JOXKIA 1
TaK1UM 00Pa30M JIONIFOBEUHYIO 3alLUTY OT BETPa U HEMOIofibl.
ITpu aTOM GoJIbLION cMelaeMblit 3a30p B 80 MIIIMMETPOB
o0ecneunBaeT MaKCHMAJIBHYIO THOKOCTb» .

Cpew npounx Mep, NPeNpUHSTLIX Ha MecTe, Oblia
3aHOBO BbINOJIHEHA OOLLMBKA MAHCAPJHBIX OKOH SJIEMEHTaMK
13 TUTAHO-LIMHKOBOTO CIUIABA, 4 TAKJKE YBEIMUCHNE MMEFOLLIe-
roCsl CIIyXOBOro OKHA. YTOObI COXPaHUThL ONTUMU3UPOBAHHbII
HIVKHUI Kpail OKHA ¢ MPEKPACHbIM BUJIOM Ha NpUIIEKAILMit
TOPOJICKOI! TAPK 1 MMETb BO3MOXKHOCTb BCTPOUTB HOBbIE
OTKUJIHbIE, TOBOPAUNBAIOLLECS] BHYTPb OKHA >KEJIAeMOil Beln-
YHHBI, IMEIOIIHECST IPOEMBI B «CBOJI000PA3HOI» KOHCTPYKLN
JIOJXKHBI ObLTH ObITH YBEIMUCHBI TIPH MOMOLLY MBI J7IS
6eToHa. [NapasniensHo ObLTH BBIMOJHEHbI HOBbIE OKHA Ha JIECT-
HULIE /1711 BBIXOJIA HA KPbIILIKY B 06JIACTU KPbIILIX C BUCSYUMU
CTPONIILHBIMI (hepMaMu.
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